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Pey ypegHuka

MBaH MakcumoBuh

VY KOjoj Cy MepU XXMBOTU JbyaM Ha pasnnymnTmm
MepugvjaHuma 1 camm pasnuyunuTn — nutame je
KOje je MHTpurupano eTHOsore u aHTpornosiore
jow Ha caMOM 3a4eTKy OBUX aucumnnuHa. Haga-
MO ce Aa rnocne BULIE Of BEKA U NO CaBpeMeHe
HayKe N HEHOr aKyMynMpaHor 3Harba MOXEeMO
nokasatm — W gokasaTu — Aa Hac, Kao sbyae,
BULLE TOra craja Hero LWTO Hac pasaBaja. Hapo-
4YMTO Ce HagaMo Aa CMOo y BULIE O TPU AeueHuje
npeacTaB/bakba €THOMNOLWKO-aHTPOMOMOWKE Te-
MaTuKe y ouMCKoj (hopMu AOMNPUHENN WNPEHY
CBECTU O TOME KOZA, Hac.

Mnak, mucuja Hawer pectmBana Huje camo
CKpeTare naxe Ha 3ajefHNYKN KapakTep Jby-
OCKOI UCKYCTBa YNpKOC KyNTYPHUM pasnnkama,
Beh, npe ceera, UcTuuame yrnpaso TUX cneundu-
YHOCTU, pacBeT/baBare (PakTopa Koju yTudy Ha
HMXOBO 06/IMKOBaHe U, HapoYUTO, NPOMULLIbA-
He 0 nocreguuama Koje Kyntypa Kao CUCTEM Y
LUENIMHN UM HEeHU PasnnynTu acnekTu OcTaB-
Jbajy Ha XVBOTe 3ajegHuUe M nojeguHaua nop
HEHUM yTuLajeMm.

[la 6u npukasrBame pasnunka npencrasbano
HeLWTO BULLIE Of, NyKe er3oTuke, aytopu punmosa
ce Tpyae pa 3aucrta yBaXke U CINYHOCTU U3-
mehy rbyaoun, Kako 6y oTBopuan cebu (M Hama
Kao rnegaounma) mehynpoctop wusmehy yHu-
Bep3asiHOr JbyACKOr M OHOr KyNTYpHO-Cneum-
¢omnuHor. Kpos cyabuHe nojegmHaua y cykooy ca

Editor’s foreword

Ivan Maksimovié

To what extent are lives of humans in differ-
ent places in the world different themselves, is a
question which intrigued ethnologists and anthro-
pologists at the very onset of these disciplines.
We hope that, after more than a century and a
half of modern scholarship and its accumulated
knowledge we can show — and prove — that
there is more to connect us as humans than sep-
arate us.

We hope especially that in over three decades
of presenting ethnological and anthropological
topics in film form we have contributed to spread-
ing awareness of this fact in our own backyard.

Still, the mission of our festival is not just to
to the common character of human experience
in spite of cultural differences, but rather, and
above all else, to point out those very particulari-
ties, shine a light on the factors that contribute to
their formation and, especially, to ponder on the
consequences that culture as a holistic system
or its particular aspects may leave on the lives of
the community and individuals influenced by it.

In order to aviod representing differences in a
form of mere exoticism, filmmakers do their best
to sincerely acknowledge similarities among peo-
ple, so that an interstitial space between what is
universally human and what is culturally specific
will reveal itself to them (and to us as viewers).
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OPYWTBOM M KYNTYpOM, afn U KPO3 XapMOHUjy
n3mehy nojeauHaua u ApylwTea, MoXxe ce Tyma-
YNTK YnTaBa KynTypa. Y 0OBOM nosby oABujajy ce
Jpame ca KojuMa CBako MOXe fa ce nosexe, 6e3
063upa Ha CONCTBEHU XXMBOTHN NyT.

Ctora he nocetmoum Hawer dpectmBana u
OBe roguHe CBeAoYUTM npuyama O OXusbumma
— [0CNOBHUM U oUrypaTUBHUM — KOje KynTypa
ocTaB/ba Ha Teny un aywu nojeguHaua, o cmmbo-
JINYKMM MoTpecuma Koje Jbyaon OoXMBIbasajy
Kaja ce CBETOBM Y KOjuMma Cy XVBenu npomeHe
anv 1 o Jbyauma Koju Cy CMMcao CBOI >XXMBOTA
npoHawm y 6opbu 3a yyBare COMCTBEHOr KyJl-
TypHor Hacneha. Y yeTpgeceT cegam huimoBa,
npeBacxogHO KpaTKuMX, KOju caynHbaBajy rnaBHU
drecTmBanckn nporpam, fenesa UckKycrasa, AO0-
XVBrbaja u gpama koje he 6uTK npukasaHe Ha
nnaTHy U3y3eTHO je packoLlHa.

McToBpemeHo, cneuyjanHim nporpammma xe-
nenn CMO Ja Harnacmmo ApaMCKu noTeHuujan
Hawer eTHonowkor Hacneha, npaeBehn ocepT
Ha gena Koja cy ocTana u3a HeKux of Halunx
Haj3HayajHWjux cTBapanaua wrpaHor dwuama:
»1yaoTBopHN May” (1950) Bojucnasa HaHoBuha,
-Kapahophesa cmpT” (1984) Hopha Kaagnjesmha n
LVcKywasare hasona” (1989) >Xuska Hukonuha.
Osa Tpu hunma, a ganeko og Tora ga cy jeanHu
Yy OKBUpPY Cprcke KuHematorpaduje, napambajy
CBOje jyHake U3 eTHoMowke rpahe, 6uno pga
je pe4 0 ycMeHuM npeparbuma, WUCTOPUCKUM
NNYHOCTUMA YNNEeTEeHUM Yy Hepackuause Bese
KYMCTBa, U BEKOBMMA NPUCYTHOj 60STHOj] TeMU
KpBHe ocseTe Mehy nopoauuama.

Mopepn Tora, noceTmoum ke umaT NpUNuKy oa
BMAOe 1 cepujan unaMoBa Hawer 4OKyMeHTapucTe
bojaHa [akuha, Koje je peanusosana Papguo-
Tenesnaunja BojsognHa, roe ce Kpo3 neT pasnu-
YNTUX Npuya TemaTusyje xmeot Poma y Cpbuju
haHac. 3a Kpaj, BaXHO je npumMeTuTn un nctabm
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Through individual fates in conflict with society
and culture, but also through harmony of the indi-
vidual and the society, culture can be interpreted.
In this field, drama enfolds with which anyone can
relate, no matter their own path in life.

Therefore, the festival attendees will also be
able to witness tales of scars — both literal and
figurative — that culture leaves on the body and
soul of persons, of symbolic quakes that peo-
ple experience when the worlds they inhabitate
change, but also of people who have found mean-
ing in their lives in the struggle to preserve their
own cultural heritage. In 47 mostly short films that
the main festival program consists of, the range
of experiences, events and turmoil to be shown
on screen is tremendous.

At the same time, with our special programs
we intended to emphasize the dramatic poten-
tial of our ethnological heritage, reexamining
works by some of our most notable filmmakers:
The Magic Sword (1950) by Vojislav Nanovic,
Karadorde’s Death (1984) by Dorde Kadijevi¢
and Tempting the Devil (1989) by Zivko Nikoli¢.
These three films, far from being the only such
films within Serbian filmography, allow their char-
acters to emerge from ethnological facts, whether
it is oral tradition, historical figures embroiled in
inseparable bonds of godparenthood, or centu-
ries-old painful topic of blood feuds.

In addition to this, attendees will have the
oportunity to see a series of films by our docu-
mentary filmmaker Bojan Daki¢, produced by
Radio-television Vojvodina, whose five different
stories have a common theme of life of the Roma
in Serbia today. Finally, it is worth mentioning
and pointing out the large quantity of films pro-

6pojHocT pomahke npoaykumje. N3 osor pasnora
fie npBu nyT oBe roguHe NaHopama 6UTN Nocee-
heHa pomahem cpunmy koju ce, Kako je To Beh
TpaouvuMoHasiHO cny4yaj, y Benukoj mepu 6aBe
YXMBUM Hacrnehem Koje ayTopw »xene kamepom ga
3abenexe n OTprHy on 3abopasa.

duced domestically. For this reason, for the first
time ever, this year’s Panorama will be dedicated
to domestic films which, traditionally, are largely
concerned with living heritage that the authors
want to record and save from oblivion.



Bnaaumup MNMeposuh / Viadimir Perovié

Bnagmmup MNeposuh (1955, LleTurse) aunnomupao je pmnmMcky 1 TB pexxnjy Ha DakynTeTy OpaMcKnx yMeTHoO-
cTn y beorpagy. Hberosu kpeaTBHM AOKYMEHTapLUM, NPUKa3vuBaHN Ha Haj3HavajHUjum dectrsanva Wmpom
cBeTa, ocsojunu cy 112 gpomahnx n mehyHapogHux Harpaga. Buie nyta 6mo je ynaH xxunpuja y Jyrocnasuju, Cpbuju,
LipHoj Nopwu, Upany, Pycujn, Hema4koj, PymyHuju, 1 gp>xxao mactepknacose y KuHu, Typckoj, 'pykoj, BocHu n
XepuerosuHu, Cpbujn, LipHoj Mopwu. Paguo je 3a Bywe npoayueHTckmx kyha y Cpbuju n LipHoj F'opu. Moctyjyhu je
npodpecop [JokymeHTapHor counma Ha DakynTeTy Apamckmx ymeTHocTu Ha LleTumsy. [Jo capa je 6mo cenekTop:
OokymeHTapHe cekuvje ®unm dDectmBana Xepuer Hoeu (2011-2018); ®ECTE®-a, KydeBo; PecTtuBana
eTHorpadockor cpunma beorpag. Ynax je JOKCPBUJA. XXueu y Beorpagy, a ¢gmunmose cHuma n y Cpbuju n
LipHoj Nopw.

Opabpana counmorpadcmja: 1989: , Kyha”; 1992: ,Cara o Camypajy n Fnnby”; 2001: ,Jbybas, 3aset”; 2002: ,Manun
KBap Ha Mojoj cjajHoj 3Be3gun”; 2003: ,HecTtajare”; 2006: ,Oum”; 2007: ,>Keh kameHor mopa”; 2011: ,2KueoT,
NPUK/byYeHMja N OOPXMBU pasBoj jeaHor kokoTta”; 2013: ,)KueoT je”; 2020: ,0rtuno”; ,Mup Hawe 'ocne”.

Vladimir Perovi¢ (1955, Cetinje) graduated from film and TV directing at FDU Beograd. His creative docu-
mentaries, screened at the most important festivals around the world, earned him 112 national and international
awards. He was part of the jury at film festivals in Yugoslavia, Serbia, Montenegro, Iran, Russia, Germany and
Romania, and conducted master-classes in China, Turkey, Greece, Bosnia-Herzegovina, Serbia, and Montene-
gro. He worked for several production firms in Serbia and Montenegro. Visiting professor of Documentary Film
at FDU Cetinje. Selector of: documentary section of Film Festival Herceg Novi (2011-2018); FESTEF, Kucevo;
Festival of Ethnographic Film in Belgrade. Member of DOKSRBIJA. Lives in Belgrade and makes films both in
Serbia and Montenegro.

Selected films: 1989: A House; 1992: The Saga on Samourai & the Mud; 2001: Love, Vow; 2002: A Slight
Malfunction on My Shiny Star; 2003: Vanishing; 2006: The Smoke; 2007: The Thirst of a Stone Sea; 2011: Trials,
Tribulations & Sustainable Growth of a Cock; 2013: Life is; 2020: Sparks; Our Lady's Peace.

CEJIEKTOP ®ECTUBAIJIA / FESTIVAL SELECTOR XXUPU / JURY

Dasop Bopuh / Davor Borié

[asop Bopuh (1966. 3arpeb) pagm Ha XpBaTCcKoj pagno-TeneBnaujy Kao peannsaTop CBUX TENEBU3NjCKMX
dopmata v peanTesb AOKYMEHTAPHUX N AOKYMEHTapHO-urpaHmx ounmosa. Of 2016. roguHe ynaH je dpywTsa
XpBaTCKUX punmckux pegutera. Y nocnegmwunx gecetak roguHa Kao aytop je ookycupaH Ha aHTpPOrosiowKe
N eTHorpadcke Teme. HberoBn [oKymMeHTapHU UIMOBM MpuKasMBaHW Cy Ha CTOTUHaK diecTtvsana
OOKYMEHTapHoOr u eTHorpadckor cunma y XpBaTckoj U HocTpaHcTBy: Margaret Mead Film Festival (CAL),
South East European Film Festival (CALL), MFEF (Cp6wja), Espiello (LUnannja), Worldfilm (EcToHwja), Festival du
Cinéma Méditerranéen de Tétouan (Mapoko), DocAnt (ApreHTuHa), Eurorama (Wtanwja), FIFEQ (Kanapa), Days
Of Ethnographic Cinema (Pycwja), Liburnija Film Festival (XpBatcka), DEF (Cnosenuja), KRATFEST (CeBepHa
MakegnoHwja), Etnofilm Cadca (Crnosauka). [JOGUTHUK je BULIEe Harpaaa, of KOjux ce n3aBajajy Harpage 3a
Hajbo/bM KpaTKOMETPaXKHN OOKYMeHTapHu unm Ha dectuBany South East European Film Festival (CAL,
2014), Haj6orbm unm dectmBana Fiorenzo Serra (WTanuja, 2018), kao 1 3a Haj60/bM KPaTKM OOKYMEHTAPHN
dunm Ha cectmBany IFEF Sofia (Byrapcka, 2017).

Davor Bori¢ (Zagreb, 1966) works at the Radio-Television of Croatia as line producer of all TV formats and
director of documentary and docu-fiction films. Since 2016 he is member of the Society of Croatian Film Directors.
In the past ten years, his authorial focus is on anthropological and ethnological topics. His documentaries have
been screened in over a hundred festivals of documentary and ethnographicfilm in Croatia and abroad: Margaret
Mead Film Festival (USA), South East European Film Festival (USA), IFEF (Serbia), Espiello (Spain), Worldfilm
(Estonia), Festival du Cinéma Méditerranéen de Tétouan (Morocco), DocAnt (Argentina), Eurorama (ltaly), FIFEQ
(Canada), Days Of Ethnographic Cinema (Russia), Liburnija Film Festival (Croatia), DEF (Slovenia), KRATFEST
(North Macedonia). Etnofilm Cadca (Slovakia).



AnecaHpapa Tatuh / Alesandra Tati¢

Anecanpgpa Tatuh je BU3yenHa aHTPONONOWKUHA U PEMUHUCTUYKN aKTUBUCTA MOCTjyroCIOBEHCKOr Npo-
cTopa. HbeHo nckycTBo eTHorpadCKor TePEHCKOr paaa je rnobanHo, anu je chokyc noumpaH Ha npoctop bankaHa
n Cpeposemsba. AnecaHgpa pagn 3a XEeHCKN pagHUYKK NOKpeT, UCTpaxyjyhn hbeMmHnctnyke ogHoce mMohn,
Kao 1 heHoOMeHe Be3aHe 3a murpauuje. Kao akTmBncTkmba, Anecangpa ca naHHaumoHanHoOM PeMUHNCTUYKOM
3ajegHMLOM pasBuja cTpaTtervje KoMyHukaumje op gHa npema Bpxy. CyocHuBauvua je konekTtusa /[usrba
Kpywka (Wild Pear Arts) n 6una je koaytTopka HEKOIMKO NMPOUCTEKINX KPaTKUX OOKYMEHTapHUX OUIMOBa.
MpBu gyromeTpaxkHn counm ,dnotaumja” (2023) TPEHYTHO je y oucTpubyumjn. lokTopaHg je Ha Bucokoj wkonm
3a gpywTtBeHe Hayke (EHESS) y ®paHuyckoj.

Alesandra Tati¢ is a post-Yugoslav visual anthropologist and feminist advocate. Her ethnographic fieldwork is
global, yet with a focus on the Balkans and the Mediterranean. Alesandra works with and for the women’s labor
movement, exploring feminist power relations, and migration phenomena. As an activist, Alesandra develops
grassroots communication strategies with this pan-national feminist community. She co-founded the Wild Pear
Arts collective and co-authored several short documentaries. Their first feature Flotacija (2023) is currently in
distribution. She is a PhD candidate at the Ecole des hautes études en sciences sociales (EHESS) in France.
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PomuHa 3aHoH / Romina Zanon

PomunHa 3aHoH, kao doTorpad 1 BUu3yenHa ymeTHUUa, umana je 6pojHe nanoxxbe y tanuju n nHoctpaHcTay.
0Op 2019. roonHe 3ameHuLa je yMETHUYKOT ampekTopa dectmana River Film Festivaly Maposun. Ypehusana je
ymeTHU4YKe nporpame 70. mehyHapogHor doectusana kpatkor counma y MoHTekatuHujy. Noyes on 2013. roguHe
ob6jaBrbyje eceje y obnactn BU3yesiHe aHTponosoruvje, gotorpaduje n OoKyMeHTapHor dwunma. 3ajegHo ca
Mwupkom MenaHkowm, 2020. roguHe je objaBuna MmoHorpadujy ,Heopeanuszam Mapuene NenoHe: hoTorpacpumje n
VM MOEHTUTETCKE NoTpare Kpo3 npeaene usrybroeHe Vitanuje”. PegoBHO OpXXy MacTepKIacoBe N ceMUHape
Ha yHuBepauTeTuma n pectusanuma y Itanujym n nHoctpaHctey. [JJokTopaHpg, je YHuBep3uteta y Nagosu y
obnactu — Victopuja, KpUtnka n odyBame KynTypHor Hacneha. HbeH nctpaxkmsadkum npojekart ce okycupa
Ha XXeHe dhoTorpade N peamTerbe akTUBHE y 061acT COUMOaHTPOMNOMOWKE OOKYMEeHTapucTuke y Utanunjm
1950-mx rognHa.

Romina Zanon, as a photographer and visual artist, has made several exhibitions in Italy and abroad. Since
2019 she holds the position of Vice-Artistic Director at the River Film Festival in Padova. The same year, she
directed the artistic programs of the 70th Montecatini International Short Film Festival. Since 2013, she has
published numerous essays in the field of visual anthropology, photography and documentary cinema. Alongside
Mirco Melanco, in 2020 she published the volume The neorealism of Marcella Pedone. Photographs and film of
an identity journey through the landscapes of a lost Italy. She regularly gives masterclasses and seminars at uni-
versities and festivals in ltaly and abroad. She is a PhD candidate in History, criticism and preservation of Cultural
Heritage at the University of Padova with a research project about female photographers and directors active in
Italy in the 50s in the field of socio-anthropologic documentation.
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HAIPALQE / AWARDS

Mporpam MehyHapogHor cecTmBana eTHOMOLWKOr
¢omnma cacTtoju ce U3 KOMNETUTUBHOI U
HEKOMMNEeTUTMBHOr Nporpama.

KOMNETUTUBHU NPOIrPAMU ®ECTUBAIJIA
[naBHW TakMmM4apcku nporpam
CTyneHTCKM nporpam

HEKOMMETUTUBHU NMPOIrPAMU ®ECTUBAIJIA

MaHopama
CneuwujanHn nporpamm

Harpage y koMmneTuTUBHUM nporpaMmuma
popaerbyje MehyHapoaHu >xupu dectuBana

HATPAJE ®ECTUBAJIA CY:

nasHa Harpaga GRAND PRIX
~Jparocnas AHTOHujeBnh”

Harpapa 3a Haj6orbu gomahn punm

Harpapa 3a Haj6orbu MHOCTpaH unm

Harpapa 3a Hajborbu CTyoeHTCKn hmunm

Harpapa 3a Haj6orbu TeNEBM3NjCKM hmnm

Harpapa ,[Jo6puBoje MNMaHTennkh” 3a Haj6orwsm omnm o
ayTOXTOHO] KyNTYpy Yy CaMOCTasnlHOj NpoayKumju
Opnykom >xupuja mory 6utu gogerbeHe u
cnepefie Harpape:

CneuvjanHo npuaHare 3a goNprUHOC
HemaTepwjanHoM KynTypHOM Hacnehy

CneuwnjanHo npusHare 3a eTHorpadoCckum 3anunc
CneunjanHo npusHare 3a Haj6osbu amaTepPckn omnm
CneuwujanHo npusHare 3a kamepy

CneuwmjanHo npusHarbe 3a MOHTaXy

CneumjanHo npusHarbe 3a 3BYK

CneumjanHo npusHarbe HoBMHapa

CneuvjanHo npusHarbe nybnuvke.
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The program of the International Ethnological Film
Festival consists of a competitive and a non-competi-
tive program.

COMPETITIVE FESTIVAL PROGRAMS

Main Competition
Student program

NON-COMPETITIVE FESTIVAL PROGRAMS
Panorama
Special programs

Awards in competitive programs are issued by the
International Jury of the Festival

THE FESTIVAL AWARDS ARE

The GRAND PRIX “Dragoslav Antonijevic”
The Award for the Best National Film

The Award for the Best International Film
The Award for the Best Student Film

The Award for Best Television Film

The “Dobrivoje Panteli¢” award for best film about an
indigenous culture in independent production.

The International Jury may also deliver the follow-
ing awards:

Special mention for the contribution to intangible cul-
tural heritage

Special mention for the best ethnographic record
Special mention for the best amateur film
Special mention for cinematography

Special mention for editing

Special mention for sound

Press Award

Audience Award

NMpaBuTu AOMOBUHY oA BoAe
n 6eToHa
Ecej o emoyujama Ha TepeHy

EnyHen 3oe AjaHo, 'peta Payneak,
AnecaHgpa Tatuh

Hawe nHTepecoBare 3a nctoyHy Cpbujy, koje
je y mehyBpemeHy npepacno y Jsbybas, Hajnpe
je nmoyeno Kao uYucta pafo3HanocT npemMa reo-
rpadckoj obnacTu Koja je yMHorome urHopmcaHa
Kako y ApYyWTBEHUM Haykama, Tako 1 y nonyna-
PHOj KynTypW. 3Hane CMo a TaMo XXVBU BEJTUKU
6poj Bnaxa, eTHMYKe MarbMHe 3a Kojy ce cmaTtpa
[a je y TecHoj Be3n ca gyxoBHowhy n marmjom,
anv cy jeanHe npencrtase O HUMa OO KOjUX CMO

Creating Homeland With Water

and Concrete
An Essay on Fieldwork Emotions

Eluned Zoe Aiano, Greta Rauleac,
Alesandra Tati¢

Our interest in — now love of — Eastern Serbia
first began as simple curiosity about a region that
has largely been ignored by both social science
and pop culture. We knew that it was home to
a large population of Vlachs, an ethnic minority
closely associated with spirituality and magic, but
the only representations of them we could find
tended to exoticize and stereotype them through
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ycnene ga gohemo 6une CKoHe TeXru ga ux
€ers3oTuayjy u CcTepeoTunuaupajy, nocpencrsom
MOBPLUHMX T3B. CTPALLIHKX Npuya. XXenene cmMo aa
pasymMeMo BrawKy KynTypy Ha CBaKOLHEBHOM
HMBOY, Kao Aeo 6orator 1 pasHONMKOr nejsaxka
CaBpPEMEHOr CPMNCKOr, 0OHOCHO 6ankaHCKor opy-
wTBa. Bnawka kyntypay ncto4Hoj Cpbuju Hac je
TOMMKO ONYMHWMNA Aa CMO joj ce penoBHO Bpaha-
ne TOKOM nepmoaa Of CKOpO Lene aeueHuje.

Kao npesacxofHO BU3yernHe uctpaxuseadvue,
npeacTaBuie CMO pesdyntaTe Hawer UCTPaXku-
Barkba y MUCTO4YHO] Cpbujn y PopMU HEKOSIMKO
KpaTkux uiMoBa W jegHor AyroMeTpaykHor
AoKymeHTapua. [1o Tema Hawux npojekarta ao-
naswune CMO MNPUPOOHO KPO3 UCTpaxusare U
TakaB je 610 cny4aj n ca ,Mapujom+Tomom”. VY
BpeMe CHuMMara unma, 3amHTepecoBao Hac
je eHomeH ,racTapbajTepcke apxuTekType”
— kyha pagHMKa M3 MHOCTpPAHCTBa KOjU LWarby
CBOj HOBaL, 4YeCTO C HaMepoM [a MoKax<y CBoje
HOBOCTe4YeHO 60oraTcTBo, WTO 3a nocneguuy nva
pecTpykTypupare 1 npeHaMmeHy npocropa y TUm
cenvmva. byoyhn goa cmMo 1 came MuUrpaHTkumbe,
BeOMa CMO 3auHTepecoBaHe [a NnokKaxemo Kako
YUH TMpOMeHe 3em/be npebuBanvwTa MOXe
NPOMEHUTN OOHOC Npema JOMOBWUHW U cMaTtpane
CMO [ila OBO MOXe [a ce nokaxxe nocebHo MHTe-
pecaHTHUM Y KOHTEKCTY nctodHe Cpbuje.

YuHmno Ham ce, cTora, ga je cyabuHa ywme-
Wwana cBoje NpcTe Kaga Hac je Oeca, jegHa of
NpOTaroHNCTKUHa Hawer ¢punva ,dnotaumja”
ynos3Hana ca HeHnum gobpum npujatessuma Map-
njoM 1 TOMOM, JOK CMO CHUMaV TpaguuuoHanHy
npocnasy y ceny TononHuua. 3axsasbyjyhv oBOM
NIMYHOM Yro3HaBaHy, 0OCeTUIe CMO TPEHYTHY Mo-
BE3aHOCT U Yy3ajaMHy O/IMCKOCT, Te Hac je nap
Jby6as3HO Mo3Bao Ha npocnaBy HUXOBUX NEeTHa-
eCcT Meceum bpaka. Kaga cy Ham objacHunu ga
e ce 3abaBa ogurpaTtu nopen 6eToHCKOr opna
Ayravkor geceT MeTapa, Koju cy caMu usrpagmnm
HoBueM of TomuHe ywTeheBnHe K3 nepuoga
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shallow “scary stories”. We wanted to understand
Vlach culture in terms of how it is lived out in daily
life, viewing it as part of the rich and varied land-
scape of modern Serbian/Balkan society. Vlach
culture in Eastern Serbia proved to be so compel-
ling that we ended up coming back regularly over
the course of almost a decade.

As predominantly visual researchers, we have
presented the results of our research in Eastern
Serbia in the form of several short films and one
feature documentary. The topics of our projects
often emerge naturally through the research, and
such was the case with Marija+Toma. At the time
of filming, we had become interested in the phe-
nomenon of “Gastarbeiter architecture” — hous-
es built by workers who send money home from
abroad, often with the intention of showing off their
new wealth and with the consequence of restruc-
turing and repurposing the use of space in the
villages in question. As migrants ourselves, we’re
each strongly interested in how the act of moving
countries changes your relationship to your home-
land, and we felt that this could prove particularly
interesting in the context of Eastern Serbia.

It felt like fate, then, when Desa, one of the pro-
tagonists of our feature film Flotacija, introduced
us to her good friends Marija and Toma while we
were filming a traditional celebration in the village
of Topolnica. Thanks to this personal introduction,
we had an instant connection and mutual warmth,
and the couple kindly invited us to their 15-month
wedding anniversary. When they explained that
the party was due to take place next to a 10-meter
concrete eagle that they themselves had built with

HeroBor paga y Ayctpuju, bune cMo BULLE HErO
3anHTpUrMpaHe.

Kako ce wucnocTtaswuno, ,0pao” je 6uo BuLle
domrypaTvBaH HEro WTO CMO oYekusarsne. 3anpaso
Ce cacTojao of ABa Benvka 3uga ca yrpaheHum
cTeneHvwTeM Koje [03BOSbaBa MoceTvoumma
0a KopucTe ropry nnatgopmy Kao BMANKOBAL.
Y ueHTpy ce Hanaswuna ¢oHTaHa noceeheHa
TOMMHOM MOKOjHOM CWHY, MOWTO je Boda jefaH
O K/bYYHUX efnemeHarta Bnawkumx putyana, Ha-
pounTO Yy BE3u ca 3arpobHum >xusoToMm. Llena
CTPYKTypa nma yHKuUnjy ogmMapanuviita ca Kiy-
nama 3a MNUKHUK W oferbakK 3a powTu/bake,
Tako da Jbyau Mory ga KopucTe MpocTop 3a
oKynsbarba. Tako, kaga CMO CTurfe, octanu roc-
TN cy npunpemanu rosby, AOK Cy 3BYYHULUN U3
Jyra rnacHo nywTanu Bnaiwke necme Koje cy,
Ha JfoKanHoj paguo-ctaHuum, cpekHom napy
NOCBETUNN HUXOBM MHOrO6pOjHM NpujaTerbn w
Opyru Koju nm »ene [o6po.

Toma je 61O NOHOCAH Ha CBOjy KOHCTPYKUWjY
M BeEoMa je pafo npuyao o H0j, AOK je Mapwuja
»xenena ga UCKOPUCTU NPUAnNKY Kako 6u noka-
3ana Konuvko cy 3asbybrbeHn. Toma je MHcucTu-
pao Ha ToMe Ja WHTepBjy obaBu ca Bpxa CBOr
,0pN1a”, KOjU je Tako NoCTao LeHTpasHu Npu3op
uenor punma 1 gonpuHeo ga ce oedUHULLY TOH
N ecTeTmKa.

Hapane cmo ce pga ke gmckycuja o apxute-
KTYpU MOCNY>XUTU Kao OKBUP 3a pasrosop O
MHOMMM pasnnunTuM, anu MehycobHo nosesa-
HAM acnekTMMa HUXOBUX XXMBOTA M ynpaso TO
ce n poroguno. lNpnyom cy Hac cnposenu Kpos
CBOje XXMBOTHE NyTawe A0 TPeHyTKa yno3Hasa-
Ha 1 Tora Kako je HMxoBa NpoLwsiocT yTmuana Ha
cajalHO0CT U Ha HUXOBY NepcnexkTusy. bunu cy
HeBepoBaTHO OTBOPEHWN U NOAjeAHaKO UCKPEHU
Kaga cy rosopunu o sbybasu n rybutky, npupo-
OHo ce kpehyhn namehy komeguje n Tpareguje.

Toma’s savings from his time working in Austria,
we were more than intrigued.

As it turned out, the “eagle” was more figurative
than we had anticipated. In reality, it consisted of a
pair of large walls with a built-in staircase allowing
visitors to use the top as a viewing platform. It cen-
ters around a water fountain dedicated to Toma’s
deceased son, water being the key element of
many Vlach rituals, especially those relating to the
afterlife. The whole structure serves as a kind of
plaza, with picnic benches and a barbecuing area
so that people can use it for gatherings. Indeed,
when we arrived, the other guests were preparing
a feast while the speakers from a Yugo car blasted
out Vlach songs dedicated to the happy couple
by their many friends and well-wishers via a local
radio station.

Toma was proud of his construction and very
happy to talk about it, while Marija was keen
to take the opportunity to show off how in love
they were. In fact, Toma was insistent on doing
the interview from the peak of the “eagle”, which
became the central image of the whole film and
helped define the mood and aesthetics.

Our hope was that the discussion of architec-
ture would serve as a frame to talk about many
different yet interconnected aspects of their lives,
and that’s exactly what happened. They talked us
through the paths they had gone through in their
lives before finding each other, and how their past
affected the present day and their current outlook.
They were amazingly open, and were equally can-
did when talking about love and loss, moving nat-
urally between comedy and tragedy.
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Capa y wesgeceTym rogmHama un y neHsuju,
n Mapuja n Toma cy ce HEeKONMKO nyTa BeHYa-
BasM Npe Hero WTo cy ce npoHawnu. Na Tako,
Toma je Ha HUXOBY Be3y rnegao Kao Ha npeno-
MHW porahaj 3a Koju ce Hapgao ga ke o3HaunTn
npenasak ca Hu3a 60SIHNX rybuTaka y HOBY epy
NMO3NUTMBHOCTN U HEXHOCTWU. He camo ga cy my
OBe cynpyre npemuHyne, Beh je narybmo n cmHa
CnobopaHa y mnagoctun. Ynpaso je CnobopaHy
noceefeH CrNOMEHMK, 3a KOju je MHcnupaumja
noTekna u3 CAMYHOr 3aarba nopen Kor cy Hux
OBOjULA NPOLUNM Ha NMponyToBamMMa y MHOCTP-
aHcTBy. Nocne cmpTtn, CnobofaH je y cHy noce-
Tno Tomy 1 3aMonMO ra ga My oga no4yacTt Tako
WTO fie pekpenpaT TO 3aare. Y TakBOM 06MINKY,
OH oApaxkasa OBOJHOCT BRaLIKOr M aycTpujckor
ytvuaja. C jegHe cTpaHe, TO je BykBasHW NoKy-
Wwaj noHoBHOr cTBapaka AycTpuje y Cpbuiju,
KOju je y 3HauyajHOj mepun domHaHcupana TomuHa
aycTpujcka neHauja. C gpyre ctpaHe, TO roBopu
0 3Hayajy BOAe y BNawKoj KynTypu v 3aTto ce
CnobopaHoBa doTorpacmja Hanasm y camom
cpeamwTy, Koa u3sopa Boge. Toma je y nHTep-
Bjyy nocebHO MOMeHyO puTyan cry>era Boae
OHMMaA y 3arpobHOM >XMBOTY, Koju 06e36ehyje
3a[10BO/bEHE HMXOBUX NOTPeba y Apyrom CBETY,
a ucToBpeMeHo ogpxasa 6nmcky Besy uamehy
XMBUX W YMPNUX KPO3 Hawuarnepn TpuBujanHe
CBaKOOHEBHE recToBe.

Mapvja nma cacBvMM gpyrayuvjy ogHoc npema
MUrpaHTCKOM pagy. YBek 6u ocTajana y Cpbuju
OOK CYy HeHN MY>XeBU 04N1a3niv Ha pag, a heHo
jeanHo uckycTtBo 6opaBka y Hemaukoj 61no je
y CBpXy noceTte. HapaBHO, y cknagy ca CBOjOM
BECesIoM NpupoaoM U XXMBOTHOM pafolwwhy Koja
je 3apasHa, 0g4nn4yHO ce nposoguna. HeHa xwu-
BOTHa (punosodumja je nparmatuyHa, anu pasm-
rpaHa. ¥ Tom cMucrny, oHa jeaHOCTaBHO nocMma-
Tpa MWUrpPaHTCKM paj Kao CPeAcTBO 3a MoCTu-
3are umba. OHa je ynopHa y cTaBy fna je y
Cpbujn xuBoT nenwwn jep omoryhasa cnoboay

16

Now in their sixties and retired, both Marija and
Toma had been married several times before find-
ing each other. Indeed, Toma viewed their rela-
tionship as something of a watershed event that
he hoped would mark a shift from a series of pain-
ful losses to a new era of positivity and affection.
Not only had two of his wives passed away, he
had also lost his son Slobodan at a young age. It
is Slobodan to whom the monument is dedicated,
and the inspiration for it came from a similar struc-
ture the two of them passed while traveling abroad.
After his death, Slobodan visited Toma in a dream
and asked him to honor him by recreating it. As
such, it reflects the duality of the Vlach-Austrian
influence. On the one hand, it is a literal attempt to
recreate Austria in Serbia, and significantly was fi-
nanced by Toma’s Austrian pension. On the other
hand, it speaks to the importance of water within
Vlach culture, and indeed Slobodan’s photo is lo-
cated in the most central point, which is the water
source. In his interview with us, Toma also specifi-
cally mentioned the ritual of serving water to those
in the afterlife, which both ensures their needs are
met in the other world while also keeping a close
connection between the living and the deceased
through seemingly trivial everyday gestures.

Marija has a very different relationship to mi-
grant work. She always stayed behind in Serbia
while her husbands left to work, and her only ex-
perience of Germany was to visit. Of course, true
to her exuberant personality and infectious joie de
vivre, she had a great time. Her life philosophy is
pragmatic yet playful. In this sense, she simply
views migrant labor as a means to an end. She

Koja He MoXe pa ce Hahe y Aopyroj semsbu, na
HWje 3anmHTepecoBaHa Oa XXVMBW Herge gpyrae.
Opaje yTucak emaHUMNOBaHOr akTepa, Koju
ynpae/ba CBOjOM npoLowhy, capawmowhy n
6ynyhHowwhy.

LLITo ce Tnye domnnma, KOHTEKCT npocnase 61o
je npecypaH Kako y cMmucrly fasarba OKBUPaA,
Tako M 36or Tora WwTo Ham je omorykfmo pa ce
WMHTErpuwemo y rpyny v CTEKHEMO MoBepeHe.
Hawa noyeTHa noBe3aHOCT ca mwuma buna je
3acHoBaHa Ha (pakTopuma, Kao LWTO Cy Hawa
nakoha KOMyHMKauuje Ha HUXOBUM je3uumma
M Hawa 3ajegHun4ka UCKycTBa Murpauuje, anm
je npocnasa noctaBuna nocebHO pacnono-
>Xerbe OTBOPEHOCTU — HauMe, Becerba 1 ApyxKe-
JbyOMBOCTU — U, HajBaxXHUWje, Takohe je 3Haumna
na cy Mapuja n Toma gomakmHCKKM pacnono-
>XeHun. Morne cMo ga nokaxemo ga CMo UCTU-
HCKW 3avHTepecoBaHe Tako LTO CMO uckasane
pagos3HanocT npema TOMUHUM apXUTEKTOHCKUM
WHTepecoBamMMa M HUXOBOj JbybaBHO] NpuYw,
npu Yemy UM je Halle rnpucycTBo Takohe CTBoO-
pwio NpUnnKy aa ce Nokaxy rnpeg npujaterbuma
M MOPOANLIOM.

Bbuno je n MHoro HeobM4HUX acnekaTta Kojw
Cy Ham omoryhunm yBua y HUXOBE KapakTepe.
[NpBO 1 HajBaXkHWje, YnHeHULa ga cy oaslyynnm
ha wn3mucne roavwmbuuly Koja ce obu4HO He
cnaeu (NeTHaecT Meceum), caMo Kao N3roeBop ga
OQip>Ke CKyr, AOBO/bHO rOBOPUY O Ha4MHYy Ha Koju
OHV BUAE CBOj OOHOC Yy KOHTEKCTY Lupe 3aje-
OHuue. WTaBuwe, pagno U3 ayTta Koju je UCK-
JbYy4MBO €emMuUTOBao rnecme nocseheHe HUMa
Takohe Ham je Mpy>Xuo acumHaHTaH ysupa y
KYNTYypy [AMjacrniopcKuUx Be3a Ha [albuHy Y
nctoyHoj Cpbumju, jep cy 3axTeBmma 3a necme u
OCTaB/bakbeM JIMYHUX MOpyKa Ha NoKasHOM pa-
Ovjy v yoarbeHe BO/beHe ocobe morne v garbe
OONPUHETN amOnjeHTYy.

insists that life is better in Serbia since it offers a
freedom they wouldn’t find in a different country,
and she has no interest in living anywhere else.
She leaves the impression of an emancipated ac-
tor, in control of her own past, present, and future.

In terms of the film, the party context was cru-
cial both in terms of providing a frame and for the
sake of allowing us to integrate within the group
and gain trust. Our initial connection to them had
been based on factors such as our ease of com-
munication in their languages and our shared ex-
periences of migration, but the celebration set a
particular mood of openness — namely joy and
conviviality — and crucially it also meant that Mar-
ija and Toma were already in a hosting mindset.
We were able to demonstrate a genuine interest
by showing curiosity about Toma’s architectural
interests and their love story, and our presence
also provided an opportunity for them to show off
in front of their friends and family.

There were also many unusual aspects that
gave us an insight into their characters. First and
foremost, the fact that they decided to invent
an anniversary that isn’t usually celebrated (15
months) just as an excuse to hold a gathering
speaks volumes about the way they view their re-
lationship within the wider community. Moreover,
the car radio exclusively playing songs dedicated
to them also gave us a fascinating insight into the
diaspora culture of long-distance relationships in
Eastern Serbia, as by requesting songs and leav-
ing personal messages on the local radio, loved
ones who were far away could still contribute to
the ambiance.
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Kao n y Hekum gpyrum Hawmm chuamoBuma,
XYMOp je CHa)XaH €eMEHT, He TOMKO 360r no-
cebHe Hamepe pa ce (PUIM YYMHU CMELUHUM,
Beh npe cBera 3aTo WTO HAc npuBnadve apyxe-
bybnBe NMUYHOCTU M YeCTO Ham je nakwe pa
yCnocTaBMMO OOHOC ca HKMMa. BaXHO Ham je
Aa J/byan Koje cHumamo 3aucta 6yamy cpehHu
360r Tora LWTO UX CHMMaMmo, LITO CBe 3aBUCU Of,
oflHOca noBepera Koju ycnemo aa narpagumo. Y
cnyyajy Mapwuje n Tome, ctBapu cy ce oaBujane
Beoma 6p30. MehyTum, TO ce gecmno camo 3aTo
WTO je HeKo Kora CMO rogmHama WHTUMHO no-
3HaBaJsie rapaHTOBao 3a Hac 1 3aTO LUTO CMO AEeMO-
HCTpupane 3Hare 0 Toj reorpadckoj obnacTn m
nocseheHocT H0j. Takohe cmo morne ga Hacny-
TUMO KOJIMKO [anieKko MOXXeMOo fa ngemo 3axsa-
myjyhn  pasroBopyma Koje CMO BOAWAM BaH
Kamepe, TOKOM KOjuX Cy ce MnafeHuu nokasanu
Kao MCKPEHU M BOSbHW [a pasrosapajy Ha nu-
YHOM HMBOY, @ MM CMO MoKyLuane aa y3spaTtumo,
Kako 6ucmo nsbanaHcupane guHammky mohn.

Xymop Takohe urpa BaxkHy ynory y 6anaHcum-
pamy ogHoca MohK, Kako 6y ce nocTurna ayTe-
HTUYHa U yneyaTs/bma npunosecT. LLanama Ha
CBOj payyH pasbujamo Xxujepapxujcku OOHOC
KOju ycrnocTaBsbajy ousMcKa Kamepa U couu-
janHa npmBunerosaHocT. LLTaBuiwe, oBaj naraHu
TOH U y3ajamMHa OTBOPEHOCT CTBapajy npocTop
Yy KOMe MpOoTarOHUCTU UMajy NPUInNKy Oa Kaxy
WwTa rog ga Mmajy Ha HaymH Koju je noTeHuuja-
nHO TepaneyTckn. OBaj NpUCTYN MHTEPBjynucamy
je K/bydaH y Hawem pagy, jep YMHUMO CBe Ja
n3berHemo peTpaymaTusauujy yyecHMKa WHCU-
CTUpareM Ha 3axTeBHUM unu 60/HMM Temama.
Kapa je ped o TOMWHOj NIMYHOj Tpareguju, Hawe
no3HaBaH-e BaLIKOr ogHoca npema cMpTu 6mno
je o4 CyWTMHCKOr 3Ha4aja 3a pacrnosHaBame
Tema O Kojuma My Huje 6uno HenpujaTHO pa pa-
3rosapa, npu Yyemy CcMO rnowitosane oxanowhe-
HOCT, KOja je Kog, hera u garbe éuna npucyTHa.
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As in some of our other films, humor is a strong
element, not so much because of a particular inten-
tion to make a funny film, but more because we’re
attracted to outgoing characters and often find it
easier to establish a rapport with them. It’s import-
ant for us that the people we film are really happy
to be filmed, and that depends on the relationship
of trust that we manage to build. In the case of
Marija and Toma, things moved very fast. Howev-
er, that was only able to happen because someone
we had known intimately for years vouched for us,
and because we had demonstrable knowledge of
and commitment to the region. We were also able
to intuit how far we could go thanks to the conver-
sations we had off-camera, during which the new-
lyweds showed themselves to be frank and willing
to talk personally, and we tried to reciprocate to
balance out the power dynamics.

Humor also plays an important role in balancing
power relations in order to achieve authentic and
impactful storytelling. By joking about ourselves,
we break the hierarchical relationship brought by
the camera and social privilege. Moreover, this
light tone and mutual openness create a space
in which the protagonists have the opportunity to
speak of whatever they have to say, in a potentially
therapeutic way. This approach to interviewing is
key within our work, as we do everything to avoid
retraumatizing the participants by insisting on
complex or painful topics. When it came to Toma’s
personal tragedy, our knowledge of the Vlach rela-
tionship to death was essential for understanding
what he was comfortable saying, while respecting
his ongoing grief. We knew that in Vlach culture

3Harne cmo fa ce y BNawkoj KynTypu npucycTso
HajOMXKUX MPEMUHYNIUX OApXKaBa Yy CBaKOAHe-
BHOM >XMBOTY KpPO3 pasroBop W puTyane, na cy
JbyON HaBUKAN [a OTBOPEHO rOBOpE O CMPTW,
anu Ham je vnak 6uno BaXkKHO ga oonycTumo ga
npeysme BORCTBO y CMUCAY Tora ga cam MHULM-
pa TemMy 1 3ak/by4yu je oHAa Kaja je pekao wTa
je nmao pa Kaxe.

Kao konekTuB »eHa, BepyjeMo y Mok npucTy-
nayHor npvnosefaka (OKyCUpaHoOr Ha Teme
KOje je nHaye Tewko cBapuTu. AHraxxoBaH npwu-
CTyN KOju CMO nsabpasie ogpa)kaBa Hally Xerby
0a npounssenemMo gena o0 mawe rnos3HaTtoMm geny
bankaHa koja He [oBoae OO eceHumjanusauuije.
VY ,OnBrboj Kpywkn”’ Hawa ambuumja jecte pa
Kpevpamo npucTynavaH cagpxaj nviweH enntu-
CTUYKUX MHTepBeHumja. C 063Mpom Ha TO Aa je
caB Haw papg nogynpT PEMUHUCTUYKOM CBPXOM,
TPYyAMMO ce Aa HanpasuMMO OoAMak of, ,anonunTu-
YHOr” OKYMEHTapHor unma n ga ce ynyctmmo
y KpeaTuBHO CTBapanalwTBo, Koje MOXe aa yTu-
Yye Ha JOpywTBO. Maoeja Hawmx dounmoBa Huje
ba nybnuka nsahe ca npojekuurje 3akibyumBLLM
0a je XXMBOT y emurpaumju, HeypbaHum cpegu-
Hama nnu, wupe rosopehfin, y caBpemMeHoM Kanum-
Tannamy ancypaaH, ek na 6yne npymopaHa ga
npeucnuTta corncteeHa npenybehera n npegp-
acyge. Haw npucTtyn ycMepeH Ha NMKoBe npy>a
npoTaroHUCTMMa CuUrypaH npocTop Aa rosope
camn 3a cebe, WTO envMuHUWeE noTpeby na
TYyMaymMo HMX0BE peyn.

Kao TakaB, NoTeHUujasiHu yTuuaj Hawer pana
Ha npucTynadyHnm n 3abaBHMM eTHOrpaddCKuUM
OOKYMeHTapumMma nexkn y nogctuuamy nybnvke
ha caoceha ca rbyanma Koje HMKaga HUCy cpenm
N unjy KyNTypy MOXAa He Mno3Hajy unn 4ak
MOX[Aa fpemMa HOj raje nssecHe npepgpacypne.
Mpukasyjyh MHTUMHY CTpaHy Hawux npoTaro-
HUCTa Ha Ha4vH KOju je rnocmaTpayku 1 ca no-
LITOBaHEM, >XENMMMO [a MOKa)XeMO WCTUHCKU

the presence of deceased loved ones is main-
tained in everyday life through conversation and
rituals, and therefore people are used to speaking
frankly about death, but it was still important for
us to let him take the lead in terms of initiating the
topic and then ending it when he had said what he
wanted to say.

As a collective of women, we believe in the
power of accessible storytelling focused on topics
that are otherwise hard to digest. The engaging
approach we chose reflects our desire to produce
anti-essentializing work on a less-known part of
the Balkans. At Wild Pear Arts, our ambition is to
create approachable content deprived of elitist in-
terventions. Given that all our work has a femi-
nist intention underpinning it, we try to move away
from ‘apolitical’ documentary-making and engage
in creative work with social impact. The idea be-
hind our films is not for the audience to leave the
screening thinking that life in emigration, non-ur-
ban settings or in contemporary capitalism more
broadly is absurd, but to be compelled to ques-
tion their own preconceptions and prejudices. Our
character-driven approach provides a safe space
for the protagonists to speak for themselves, elim-
inating the need to interpret their words.

As such, the potential impact of our work on
approachable and entertaining ethnographic
documentaries lies in encouraging audiences to
empathize with people they have never met, and
whose culture they might not know or may even
harbor some prejudice against. By showing the in-
timate side of our protagonists in an observation-
al and respectful manner, we aim to bring out the
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WHCNMpaTMBHE N YHUBEpP3asiHe KapakTepHe oco-  truly inspirational and universal personality traits
6uHe Koje OHI/I_I'IOCGD.Yiy — HaroH fa n3ByKy Ma-  they possess — the drive to make the most out of
KCMMYM 13 CBOJUX XKNBOTA W XKE/bY Aa HUKANA HE  their lives, and the desire never to stop shaping

npecTaHy ca ynpas/bareMm CBOjuM cyobuHama, their own destiny, with a playful edge
y3 003y pas3urpaHocTu. ' :
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PEXWJA / DIRECTED BY

MupjaHa Pactosuh (poh.
Oparosuh) ayTop je Hn3a My3n4Ko-
OOKYyMeHTapHux emucnja Pagvo-
Tenesunsnje BojgoguHe, ypeoHuK
npeHoca 1 paamoTeneBU3NjCKOr
CH/MMarba KoHLepaTa u UHTepBjya
ca MPECTKHUM YMETHULMMA.
CarnepaBa My3uKy Kpo3 umpwu
OPYLITBEHN KOHTEKCT, 3anaxyhn ce
3a Meaujcky ampmauujy yMEeTHUYKN
BpeAHe My3uKe.

Mirjana Rastovi¢ is author of a
number of music-themed documenta-
ries produced by Radio Television of
Vojvodina, editor of transmission and
radio-televised filming of concerts and
interviews with prestigious artists. She
sees music through a wider lens of so-
cial context, and argues for promoting
music with artistic value in media.
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PEXXWJA / DIRECTED BY
Anppeja MunuHosut / Andreja Milinovié
NPOAYKLWJA / PRODUCED BY
CnaBuua bpayeuh / Slavica Bracevic¢
CLIEHAPUO / SCRIPTWRITER
MwupjaHna Pactosuh / Mirjana Rastovi¢
KAMEPA / CINEMATOGRAPHER
CnaseHko Cmurbanuh, Apnapg, Mapbad, /
Slavenko Smiljani¢, Arpad Garbac
MOHTAJKA / EDITED BY
JapocnaB Konap / Jaroslav Kolar

Anna’s World

Emucuja o AHn bepehmjeBoj n3 Cenende npencraeiba
BULLE O MpuUye O My3UUM U HEHOoj NeBadkoj kapujepn. To
je cBefo4YaHCTBO O >XXMBOM HEroBaky HaponHe Tpaguumje
CnoBaka Ha Tny BojsoanHe, ogHocHo Cpbuje. Y3 nogpLuky
nopoauue, HacTaBHMKa 1 npujatersa, rnac AHe bepehnjese
HagoBucuo je poaHy CeneHdvy M 00aBHO npepacTao OKBUpe
nokanHor, npoctupyhn ce cee oo came Cnosauke, rge je
npenosHaTta Kao u3yseTHa mnaga ymeTHuua. AHa ce 3a cBaku
HaCTyn TeMesbHO NpunpemMa — Of cacTaB/barba perneproapa
00 n3bopa HapoOHE HOLWHE.

The television show featuring Anna Beredieva from
Selenc¢a is more than a tale about music, or about her singing
career. It testifies to the active cultivation of Slovak folk tradi-
tion on the territory of Vojvodina, Serbia. With the support of
her family, teachers and friends, Anna’s voice has risen high
over her birthplace of Selenca and long ago surpassed local
boundaries, finding its way to Slovakia itself, where she is rec-
ognized as an exceptional young artist. Anna’s preparations
for every performance are thorought — from the repertoire to
her choice of national costume.

PeunnHunoH (®PpaHuycka) / Réunion (France)
11'50", 2022.

PEXXWUJA / DIRECTED BY

JopaH MaHTaneoH / Laurent Pantaléon
NPOAYKLWJA / PRODUCED BY

KWZ Films / KWZ Films

CLIEHAPHO / SCRIPTWRITER

Kpucten CepadaH / Kristel Seraphin
AHUMALMJA / ANIMATORS

®abunaHo PacomaHaHTeH, Tjepu JInkyp,

MarTje TaBepHuje / Fabiano Rasaoamanantena,
Thierry Lycurgue, Mathieu Tavernier
MOHTAXA / EDITED BY

JlopaH MNaHTaneoH / Laurent Pantaléon

Gromonmon

Ha octpBy PeunHnoH, ogbernm pobosm ognase ga xmee y
6panma, y Kojma OCHMBAjy CBOje KPpasbeBCTBO — YHYTpaLLHE
KpasbeBCTBO. Ha 0BOM MecCTy, rae ce MoXe CyCpecTun ca He-
BUO/bUBUM CBETOM, OHU hie ce noBe3aTu ca ,bakom”.

In La Réunion, fleeing slaves go to live free in the high-
lands and build a kingdom: the inner kingdom. In this place,
where you can meet the invisible world, they will connect with
“Gromonmon”.

PEXWJA / DIRECTED BY

JlopaH lMaHTaneoH nNo4eo je ca panom
toTorpadha n dounmckor cteapaoua
cnevumjanma3oBaHor 3a Hacnehe u
noeHTuTeT PenHnoHa. Kako cnuke

1 aneropuje, Tako 1 NpUNoBeaame,
Of, CYLUTMHCKOF Cy 3Ha4aja 3a Heros
cTun. 3a wera Huje HajBaxkHMja Npuya,
Beh Ha4yuMH Ha KOju ce oHa npunoBea.

Laurent Pantaléon started his busi-
ness as a photographer and filmmaker
specialized in the reunioneese heritage
and identity. Directing his first films in
2004, he found his own style: pictures
and parables, as well as story telling,
are essential in his filmmaking style.
For him the most important thing is not
the story but the way you tell the tale.
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PEXWJA / DIRECTED BY

Ypuwka hykuh je ctyompana

Ha Akagemujn 3a yMETHOCT
YHueep3auteta y Hoeoj Nopuuu. HeH
KpaTkun domnm ,llpujatHo, xunsote!”
0o6uo je Harpaay 3a Hajbosby KpaTku
¢unm Ha DecTrBany CnoBEHAYKOor
tounma 2016. rognHe.

Emunum lMurap cneunjanusoBana ce
3a aHMMauujy y npecTtuxHoj LLkonn
NPUMEeHeHNX yMeTHOCTHU Yy [Napuay.

Urska Dukié¢ studied at the Academy
of Arts, University of Nova Gorica. Her
short film Bon Appétit, La Vie! was
awarded Best Short at Festival of Slo-
venian Film 2016.

Emilie Pigeard specialized in Anima-
tion at the prestigious Arts Décoratifs
school in Paris.
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CnoseHuja / Slovenia
137, 2021.

PE>XWUJA / DIRECTED BY
Vpwka Bykuh, Emunn Murap /

Urska DBuki¢, Emilie Pigeard

NPOAYKLUWJA / PRODUCED BY

BowTjaH Bupu, Onvenje KatepuH, EgguHa Jlnap,
Hwuawnja CanTjaro / Bostjan Virc, Olivier Catherin,
Edwina Liard, Nidia Santiago

CLIEHAPUO / SCRIPTWRITER

VYpuwka Hykuh, Mapuja Bop / Urska Buki¢, Maria Bohr
AHUMALWUJA / ANIMATORS

Emunu Murap / Emilie Pigeard

MOHTA)KA / EDITED BY
VYpuwka hHykuh / UrSka Bukic¢

Granny’s Sexual Life

YeTnpun ctapuue ce npucehajy BpemeHa kag cy bune
Mnage v Tapgawsber gpyradmjer ogHoca namehy mylikapaua m
>XeHa. HbrnxoBu rnacosu ce ctanajy y jenaH, rnac 6ake Bepe,
Koja geTasrbHO npunosega. Nyt y 6aknHy MnagnocT v cehama
Ha HEH WHTUMHU XXMBOT WYCTPYjy CTaTyC CNOBEHaYKMX
>XeHa y npeoj nonosunHu 20. Beka.

Four old women reflect on their memories of old times
when they were young and how different the relationships be-
tween men and women were back then. Their voices merge
into one single voice, that of the grandmother Vera, who tells
her story in proper detail. A trip into grandmother’s youth and
the memories of her intimate life illustrate the status of Slove-
nian women in the first half of the 20" century.

Mepy / Peru

17'42",2022.

PEXXWUJA / DIRECTED BY

Puta CaHues, XoakunHa V3arnpe, Mapa Kopanec /
Rita Sanchez, Joaquina lzaguirre, Mara Corrales
NPOAYKLUWJA / PRODUCED BY

Kapna EcnuHosa / Karla Espinoza

CLIEHAPUO / SCRIPTWRITER

MOHTAXA / EDITED BY

Puta CaHues, XoakunHa W3arnpe, Mapa Kopanec /
Rita Sanchez, Joaquina lzaguirre, Mara Corrales

The Voice of Huito

Jlync Tajopu je motomak Hapogma ApakbyT Koju Boaum
nopekno n3 aybmHa nepyaHckor AmasoHa. [lognHama HakoH
NPBOr KOHTaKTa ca AOMUHUKaHCKUM MUCUOHapuma, Jlyuc ce
ceha geTuHbCcTBa M OHOra WwTo cy My npuyane 6abe n gege.
Cnyxehn ce ekcknysnmBHOM (HOTO-apXMBOM, Koja 6enexm
npBee ynage AoMHMKaHaua, Jlyuc Tpaxku ogroBope o cycpeTy
[Ba CBeTa 1 NoTBpAY CBOr MaeHTuTeTa.

Luis Tayoriis an indigenous Harakmbut descendant whose
origins go back to the depths of the Peruvian Amazon. Years
after his first contact with the Dominican missionaries, Luis
remembers his childhood and his grandparents’ memories.
Using an exclusive photographic collection of the first Domini-
can incursions, he seeks to find answers about the encounter
between two worlds and reaffirm his identity.

PEXWJA / DIRECTED BY

Puta CaHues je pexxucepka 1 NpoayLeHTKNHbA.
Ha HaumoHanHom KoHkypcy MuHucTapcTea
Kyntype Nepya ocBojuna je moryhHocT 6opaBka
Ha pagvoHULIM AOKYMEHTapHor hunma npu
MehyHapoaHoj lwkonu 3a unm 1 Tenesnsnjy Ha
Ky6u. CyocHnBauvua je kyhe Chamana Films.

XoakuHa N3arupe je gunnomupana couujanty
KOMyHuKauujy Ha YHuBep3auTeTy ,,CaH Mapkoc”
y Mepyy. Paguna je 3a nepyaHcku AHEBHU
nvcT Jla Penybnvika, cHAMana v MoHTupana
[OKYMEHTapHe penopTaxe.

Mapa Kopanec je cyocHuBauunua kyhe Chama-
na Films. OHa je hunmMckun cTBapanal, Koju nma
VCKYCTBO paja Ha ayavoBU3YyEeIHUM Oennmva,
doTorpadmjn 1 BUAEO-MOHTaXKMN.

Rita Sanchez is director and producer. Winner
of the Ministry of Culture’s national contest in
Peru to study a documentary workshop at the In-
ternational School of Film and Television, Cuba.
Co-founder of Chamana Films.

Joaquina lzaguirre graduated in Social Com-
munication from the National University of San
Marcos in Peru. She has worked for the Peruvian
newspaper La Republica, filming and editing
documentary cut reportages.

Mara Corrales is co-founder of Chamana Films.
She is a filmmaker who has worked in audiovisu-
al pieces, photography and video editing.
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PEXWJA / DIRECTED BY

AnekcaHppuja AjaykoBuh, poheHa y
Ocwjeky, gunnommpana je Ha Akagemumju
ymeTHocTu BK y Beorpagy, a mactep
cTynvje 3aBpwuna je y Hosom Cany Ha
Akagemujn ymeTtHocTu. Buna je roct
cTyaeHT MapuHe MpxxunHunh Ha knacu

3a MOCTKOHLENTYasiHy YMETHUYKY
npakcy Ha 6e4koj JINKoBHOj akagemujn.
[okTopupana je 2018. rognHe Ha
®dakynTeTy OpamMCcKMUX YMETHOCTU y
Beorpagy, a 3anocneHa je Ha @akynTteTy
3a meavje n komyHukaumje Ha Opceky 3a
ANrNTanHy YMEeTHOCT.

Aleksandrija Ajdukovié, born in Osijek,
graduated from the BK Academy of Arts
in Belgrade, and completed her Master’s

degree at the Academy of Arts in Novi Sad.

She was guest student of Marina Grzini¢
in the class for post-conceptual art prac-
tice at the Academy of Arts in Vienna. She
obtained her doctoral degree in 2018 at
the Faculty of Dramatic Arts in Belgrade,
and she works at the Faculty of Media and
Communication, Digital Arts department.
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Cp6wuja / Serbia

8'18", 2022.

PEXXWJA / DIRECTED BY
AnekcaHgpuja Ajoykosuh / Aleksandrija Ajdukovi¢
NPOAOYKLUWJA / PRODUCED BY

Heb6ojwa Mumskosuh / Nebojsa Miljkovi¢
KAMEPA / CINEMATOGRAPHER

AnekcaHngpuja Ajoykosuh / Aleksandrija Ajdukovi¢
MOHTAJKA / EDITED BY

Hebojwa MurbkoBuh, Mapuja ApaHhenosuh /
Nebojsa Miljkovi¢, Marija Arandelovi¢

Fat Tuesday

VY cdunmy ,[debenn ytopak”, CHAM/BEHOM TOMOKWUHO Te-
XHUKOM, NpuKaayjy ce noknagHe cBe4aHOCTU U1 mallkape y
Tpu cpncka cena: Ctapum y Bykosuy, @awaHke y 'pebeHuy n
Bene noknage y Jlozosuky. CTpykTypa domnma je AMHaMnyHo
MU nyncupajyhe cmermBame yCcTalbeHOr pefa putyana u
n3pamrsajyher xaoca nHanemayanHux panru. lloctaerbajy ce
nuTaka ogHoca npema Kyntypu, Tpaamumju, npupoau.

In the film Fat Tuesday, made using Lomokino technology,
three carnival festivities in Serbia are shown: Starci in Vuko-
vac, FaSanke in Grebenac and Bele poklade in Lozovik. The
structure of the film is a dynamic and pulsating shift of the or-
der of the rituals and an emerging chaos of individual actions.
Questions about the relationship towards culture, tradition,
and nature are raised.

Henan / Nepal

35'08", 2020.

PEXWJA / DIRECTED BY

lanew MaHpej / Ganesh Panday

NPOAYKLWJA / PRODUCED BY

LWWapapa lNavp / Sharada Gaire

CLIEHAPHO / SCRIPTWRITER

laHew lManpej / Ganesh Panday

KAMEPA / CINEMATOGRAPHER

Pagjawjam TummnncmHa, Yangpamax daHron,

Mwsop Kownpana, AbuHaw Jlama / Radhyashyam Timilsina,
Chandraman Dangol, Ishwor Koirala, Abinash Lama
MOHTAXA / EDITED BY
Mwsop Koupana / Ishwor Koirala

Co-Husband

®unm ce 6aBn obmnyajem NonnaHopuje Koju je npucytaH
mehy 3ajeqHmuama Hapoga Jlama y nnaHMHCKUM obnactuma
Henana. Mehy npunagHuuyma Hapopa Jlama u3s Xywmna
OUCTPUKTa 1 garbe nocToju HeobmnyHa Tpaguumja Koja Moxe
MHore ga msHeHagwn. bpaha ns Hapoga Jlama, 6e3 o063mpa
Ha TO KOJIMKO MX MMa y nopoguun, BeEHYajy ce caMo je4HOM
neBojkoM. He camo pa pene sby6aB mn nocao, Beh n eHy
mehy cobom.

This film revolves around the polyandry custom prevalent
among the Lama communities living in the mountain region of
Nepal. Among Lamas of Humla district of Nepal, there is still a
very strange tradition, which may be a matter of great surprise
to many. Lama brothers, no matter how many of them there
are, marry just one girl. They not only share their love and
work, they also share a wife among them.

PEXWJA / DIRECTED BY

laHew MaHAaej je npocnaBbeHN
DOKymMeHTapucTta u3 Henana. 3anoyeo
je Kapujepy Kao TeneBu3njcKn
HOBMHap 1 BoauTesmb. Mimao je n
nonuTunyke pyHKuuje, yKby4yjyhn

N yniory caBeTHUKa 3aMeHnKa
npemujepa. Hberosn OOKyMeHTapHU
h1IMOBM OCBOjWAN Cy BpojHE Harpage
Ha CBETCKMM hecTuBanmma, Hapo4nTo
Ha pecTuBanMma naaHNHCKOr puima.

Ganesh Panday is famed documenta-
ry flmmaker of Nepal. He had started
his career as a television journalist and
news anchor. He held political roles in
the country, including that of advisor to
the Deputy Prime Minister. His docu-
mentary films have received numerous
awards in festivals worldwide, especial-
ly festivals of mountain film.
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PEXWJA / DIRECTED BY

AHapej OropoaHMKOB CTyaMpao je
rnm Ha myjopLukoj Akagemumjn 3a ounm.
MHTepecoBame 3a (hmam nokasao je
peouTersckum nebujem n3 2017. roguHe,
3a KOju je paguo MOHTaXy, CLeHapuo 1
Ou13ajH 3Byka. MMHMCTapCTBO KyNType
Penybnvke Mapwvj En nossano ra je

na 2020. rogmHe pagy Kao peguterb

Ha cepujany cmnmoBa nocseheHnm
cTorognwmunum Penybnuke — ,Hacnehe:
Mapwj En” (2020) n ,JdaHac: Mapwj En”
(2020), papehin nctoBpeMeHo Ha NPBOM
dunmy o TpaamumoHanHoj Bepu Mapujaua
— [pBocBewTeHnK” (2020).

Andrey Ogorodnikov studied filmmaking
at the New York Film Academy. He demon-
strated his interest in film with his directorial
debut in 2017, for which he was also editor,
writer and sound designer. In 2020, Andrew
was invited by the Ministry of Culture of the
Republic of Mari El as a director to work on
a series of films dedicated to the centenary
of the Republic Heritage. Mari El (2020)
and Today. Mari El (2020), while at the
same time shooting the first ever film about
the Traditional Mari Faith Onaen (2020).
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Pycuja / Russia

25’,2022.

PE>XXWUJA / DIRECTED BY

Anppej OropogHukos / Andrey Ogorodnikov
NPOAYKLUWJA / PRODUCED BY

OmunTpunj Hoerkos / Dmitry Novikov
CLIEHAPUO / SCRIPTWRITER

Anppej OropogHukos, Mapwvja Hosukosa /
Andrey Ogorodnikov, Maria Novikova
KAMEPA / CINEMATOGRAPHER

OmunTpunj Hoeukos / Dmitry Novikov
MOHTAXKA / EDITED BY

Anppej OropogHukos / Andrey Ogorodnikov

EVSEYEV: Recognition at the Cost of Life

Op ceocokor yumTesrba M MNPU3HATOr JIOKasHOr WUCTO-
pvyapa 0O HernpujaTesrba COBjeTCKOr cucrtema. Tumodej
EBcejeB je 610 eTHorpad, onknopucTa, Koju je mehy np-
BMMa MOKYyLLAo ga OTKpWje TajHe XXMBOTHMX obpeda npuna-
OHVKa cBor Hapopa. kberoBe eTHorpadcke Konekumje um
pykonucu cabpaHu npe BuUWE O CTO rOAMHA faHac YuHe
OCHOBHM (pOHL 3HaHa 0 TpagmumoHanHoj Kyntypmn Mapujaua
1 3Ha4ajHK cy 3a Leo yrpodmHCcKin ceeT. OH je 610 1 npusHaTn
MehyHapoOHU CTpy4YHak Kojer je op>kaea, penybnmka, uuje je
Hacnehe npocnasmo 1 NOKyLWAo Aa cadysa Mo LEeHY XUBOTA,
LHarpaguna’ CMPTHOM Ka3HOM.

From a rural teacher and a recognized local historian to an
enemy of the Soviet system. Timofei Evsevev is an ethnogra-
pher, folklorist, who was one of the first to try to reveal secrets
of the rites of the life cycle of his people. His ethnographic col-
lections and handwritten materials collected more than a cen-
tury ago now make up the “golden fund” of the Mari traditional
culture, and are significant for the entire Finno-Ugric world. A
recognized international scientist, “awarded” with capital pun-
ishment during his lifetime by country, republic, whose legacy
he glorified and tried to preserve at the cost of own life.

Cp6wuja / Serbia

17'33", 2022.

PEXXWUJA / DIRECTED BY

NPOAYKLUWJA / PRODUCED BY
CLIEHAPUO / SCRIPTWRITER

KAMEPA / CINEMATOGRAPHER
MOHTAXA / EDITED BY

AnekcaHnpap Peneyunh, AHhena HhepmaHoBuh /
Aleksandar Repedzi¢, Andela BDermanovic¢

~JeCcTe nocaH gaH, anu je 4obpo aa geua nojeny >XymaHue,
bor npawTa, ca Tum BepoBareM cam ce npodyaunna“ oTKpu-
Ba Ham carosBopHuua n3 Xomosba. Y oBoMm hunmy rnegaoum
ce ynosHajy yckpLre obuyaje n Tpagmunjy Cnosaka, Bnaxa
n MNupohaHaua. Benukn 4yeTBpTak je AaH kaga ce y BehmHK
mMecTa obaBs/ba hapbame jaja, maga Heku jaja dapbajy y
neTak unu 4ak y cyboty. Koja je cmumbonuka ycKpLuHEer jaje-
Ta, WTa XXyYMaHUEe 3Ha4dyu Yy HapoOHO] penuruju u Koje ce
TEXHUKE KOPUCTE 3a HMXOBO YKpallaBare, OTKpMBamo Yy
KpaTkom domnmy ,DKymaHue”.

“Although it’s a fasting day, it’s good for children to eat
a yolk. God forgives, that is the belief | woke up with”, our
interlocutor from Homolje tells us. In the film, viewers will be
introduced to Easter rituals and traditions of Slovaks, Vlachs,
and denizens of Pirot. Maundy Thursday is the day where in
most places eggs are painted, although some do it on Friday,
or Saturday even. What is the symbolism behind the Easter
egg, what the yolk means in traditional religion, and what tech-
niques are being used to decorate the eggs will be discovered
in the short Yolk.

PEXWJA / DIRECTED BY

AnekcaHpaap Penepuh je gunno-
MUPaHX E€THOMOr aHTPOMOJIOr N KYCTOC
eTHonor Myseja lNoHuwassba MupoT.
Papnvo je n kao splumnay, gy>KHOCTuU
oupekTopa Myseja y MajoaHneky.

Anhena HhepmaHoBuh 3aspLunna

je ocHOBHe n macTep cTyauvje Ha
ofceky 3a cnukapcteo DakynreTa
JINKOBHUX YMETHOCTU. TPEHYTHO je
Ha OOKTOPCKUM CTyamjama Ha UCTOM
thakynTeTy.

Aleksandar Repedzi¢ is an ethnolo-
gist/anthropologist and curator at the
Museum of PoniSavlje — Pirot. Previ-
ously, he was interim director at the
Museum in Majdanpek.

Andela Dermanovié finished graduate
and master studies in painting at the
Faculty of Fine Arts. She is currently
pursuing her doctorate at the same
Faculty.
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PEXWJA / DIRECTED BY

JbummaHa Manauh poheHa je y
bjenosapy. unnomupana je Ha
®dunosodckom hakyntety y 3arpeby
1985. roguHe, a og 1986. roguHe
panu Ha XpBaTCKOj TENEBU3N|U,
Tapawmoj Tenesunsnju 3arpeb, kao
AaCUCTEHTKMHbA pexxunje y 06pasoBHOM
1 OoKymeHTapHoM nporpamy. Og
1992. roguHe pagu Kao peguTerbka
1 TOKOM ABaHaecT roguHa paga
cTBOpMA je OKO CTO ABajeceT
cunmosa.

Ljiljana Mandié¢ was born in Bjelovar.
She graduated from the Zagreb Faculty
of Humanities and Social Sciences

in 1985, and in 1986 she began her
career at the Croatian Television — then
Television Zagreb — as a director’s as-
sistant in the Education and Documen-
tary Desk. Since 1992, she has worked
as director, and during the past twenty
years she has made about 120 films.
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XpBartcka / Croatia

28'10", 2022.

PEXXWJA / DIRECTED BY
Jbnrbana Manguh / Ljiljana Mandié
NPOAYKLUWJA / PRODUCED BY
XPT, Tuxomup LUTnenunhk, ypeoHunk Anekcej MNMasnoscku /
HRT, Tihomir Stivigi¢, program editor Aleksej Pavlovsky
CLIEHAPUO / SCRIPTWRITER

Jburbana Manguh, Anekcej Nasnosckn /

Ljiljana Mandi¢, Aleksej Pavlovsky

KAMEPA / CINEMATOGRAPHER

Tomucnas TpymbeTtaw, OpaxeH Jlunka /

Tomislav Trumbeta$, Drazen Lipka
MOHTAXKA / EDITED BY

Hamup Hypuesuh / Damir Burcevic¢

I Ring For Their Souls

VY xynama Papobube, Xexesuua n 3arsosg y Han-
mMaumju, y 3anehy Omuwa n Makapcke, 1 gare >Xmem obunya;j
3BOHEHA LIPKBEHNX 3BOHA 3a Aylle YMPANX youn npasHuka
Csu cBeTun, 1. HoBembpa, HakoH 4Yera cnegu [dywHn paH, 2.
HoBembpa. Mopa ce 3BOHUTH, Tj. 3BOHO Mopa bpeHLuaTy Tako
na 6at ygapa camo O jedHy cTpaHy 3BOHA U TO Leny Hoh,
CBe [0 jyTaphe Muce, jep ce, npema obuyajy, 3BoHaBa He
cMme npekuHyTW. To je YnH ceharba Ha yrnokKojeHe U MonnTBa
3a HbMX, anv HapaBHO W OpyXere, Tj. camonoTBphuBame
3ajegHuue. Te HohM aTMmocbepa je KOHTeEMNNaTuBHa, anu
nnak Mo)xe 6GUTU N NOTMYHO ,,CEKYNapHMX” MOMeHaTa...

In the parishes of Radobilje, Zezevica and Zagvozd in the
Dalmatian hinterland near Omis and Makarska, there is still a
live custom of ringing the church bells for the souls of the dead
in the eve of All Saints’ Day which is followed by All Souls’
Day. The bell has to be rung by one handstroke, so that the
clapper hits only one side of the bell and that has to continue
all night long, until the morning Mass because, according to
the custom, the bell ringing must not be stopped. It is an act of
remembrance of the deceased and a prayer for them, but also
a practice of social gathering and community building. The at-
mosphere is meditative, with several, quite profane moments.

YjeaurweHo Kpamesctso / United Kingdom

15', 2022.

PEXXWUJA / DIRECTED BY

NPOAYKLUWJA / PRODUCED BY

CLIEHAPUO / SCRIPTWRITER

>KeneBuB Coneej / Genevieve Sulway

KAMEPA / CINEMATOGRAPHER

Mapwijyc BaH 'paH / Marius Van Graan

MOHTAXA / EDITED BY

>KeHnesus Consej, TvHa Mimaxapa, CTuBeH POBGUHCOH /
Genevieve Sulway, Tina Imahara, Steven Robinson

| Am Kanaka

®unm ,Ja cam KaHaka” paje manm yBug y 6yayhHoCT
XaBaja, OCTpB/ba KOje Mnporarba MpadHa npowsiocT U rae
cBera neT npoueHaTta CTaHOBHULITA rOBOPW AOMOPOAAYKMN
je3uk. Tamo, nporpam KanHa Makye nogydasa joMopoaadky
Aeuy Tpagmumju v O4pP>KNBOCTM.

With a dark history and 5% speaking the native language,
I am Kanaka gives a glimpse into Hawaii’s future with Kaina
Makua’s program teaching traditions and sustainability to in-
digenous kids.

PEXWJA / DIRECTED BY

JKeHeBuB ConBej nopexkiom n3
CwupHeja. NpodhecmoHanHo ce
obyyaBana rnymu kog, Xjya LlekmeHa
1 nojassbuBana ce y peknamama,
bmunmoBMMa N Ha TeNEBU3UjU Y
npoTeknux gecet rognHa. OcHoBana
je nponyueHTcKy Kyhy Salty Paradise
n pagy n3 JIoHooHa Kao pexucep,
NPOAYLEHT N MOHTaXep.

Genevieve Sulway is originally from
Sydney. She trained professionally

as an actor with Hugh Jackman and
appeared in commercials, films and
TV over the past 10 years. She found-
ed Salty Paradise productions and is
based in London as a director, produc-
er, and editor.
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PEXWJA / DIRECTED BY

Pe3a Nonamu MoTtnar, n3 bojHopaa,
3aBpLUMO je MacTep cTyauje
cnnkKapcTBa. 3ano4yeo je kapujepy
cunmekor cteapaoua 2008.

rogvHe, n oo caga je peanvmsoBao
KpaTKOMETPa>kHE U OyroMeTpaXkHe
OOKyMeHTapHe huimoBe, Kao

1 [OKyOpame 1 KpaTke urpaHe
cunmose.

Reza Gholami-Motlagh, from Bojnord,
has an M.A in painting. He started his
filmmaking career in 2008, making both
short and feature length documenta-
ries, as well as docu-dramas and short
fiction films.
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WpaH /Iran

44'49", 2022.

PEXXWUJA / DIRECTED BY

Pesa Nonamn MoTnar / Reza Gholami Motlagh
NPOAYKLUWJA / PRODUCED BY

Pesa Nonamu MoTnar, M. Ann Cynejmaxn /
Reza Gholami Motlagh, M. Ali Soleymani
CLIEHAPUO / SCRIPTWRITER

Pesa Nonamu MoTnar / Reza Gholami Motlagh
KAMEPA / CINEMATOGRAPHER

Pesa Nonamun MoTnar, M. Ann Cynejmann /
Reza Gholami Motlagh, M. Ali Soleymani
MOHTAXKA / EDITED BY

Pesa Nonamun MoTnar / Reza Gholami Motlagh

Yashmagh

Caxeb Llaman nma pBageceT ocam roguHa. 36or ctape
Tpaguunje, 3amereHa je OEeBOjKOM W3 gpyre nopoguue um
yhana ce 3a MOMKa 4uja ce cecTpa ygana 3a HeHor 6paTta.
lMocne Hekor BpemeHa, [obunu cy aete, anv mawe oA WwecT
Meceum no pohery crHa, HacTaje cnop namehy reHor bpaTta
N cHaje, Koju ce pasBoge.Tpaomumja Hanake pa Caxeb
Llaman Tpeba pa ce BpaTtu y Kyhy oua, anv nopoamnLa HeHor
cynpyra He 0O3BOJ/baBa joj Aa nosene 6eby ca cobom.

Saheb Jamal is 28 years old. On account of an old tradi-
tion, she was exchanged with a girl from another family, and
married a boy whose sister married Saheb Jamal’s brother.
After a while, they had a child, but less than six months after
the birth of her son, a dispute arises between her brother and
her sister-in-law, leading to divorce. According to tradition, Sa-
heb Jamal should also get back to her father’s house, but her
husband’s family does not permit her to take her infant child
with herself.

LLinaHuja / Spain

16'21”, 2021.

PEXXWJA / DIRECTED BY

Cawmjyen Nactop / Samuel Pastor
nPOOYKUWUJA / PRODUCED BY
LlonataH MNMucoHepo / Jonatan Pisonero
CLEEHAPUO / SCRIPTWRITER
Cawmjyen MacTtop, LloHataH MucoHepo /
Samuel Pastor, Jonatan Pisonero
KAMEPA / CINEMATOGRAPHER
MOHTAXA / EDITED BY

Cawmjyen Mactop / Samuel Pastor

Kambana

Majka n eHa gBa cnHa ogbadvyeHm cy og, cTpaHe apyLTea
ycnepn YnkbeHuvue ga cy wux gsojuua 6nusaHum. Y obnactu
MaHaHLapy Ha Maparackapy, yBpEeXXeHOo je BepoBame fa
6nm3aHumM goHoce Hecpehy.

A mother and her two sons are rejected by society be-
cause of the children being twins. In the Mananjary region of
Madagascar, there is a popular belief that twins are carriers of
misfortunes.

PEXWJA / DIRECTED BY

Camjyen NMacTop, poheH y
AnvkaHTey, 3aBpLmO je cTyauje
ayavoBU3YesTHE NMPOU3BOAHE U
emutoBarba 2004. roguHe. Op,
Taga, pagom Kao otorpad n
cTBapanay ayanmoBu3yenHux gena.
Texxn pa 3abenexkm CTBapHOCT Ha
HajHenocpenHuju Moryhn HauuvH.

Samuel Pastor, born in Alicante,
finished his studies of audiovisual
production and broadcasting in 2004.
Since then, he has been working as
photographer and creator of audiovisu-
al pieces. He seeks to capture realities
in the most natural way possible.
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PEXWJA / DIRECTED BY

Mpepnpar Toaoposuh y capaaru

ca 3natkom hyphesuhewm,

CnahaHom BorpaHoBuhem n Mapkom
MwupkoBuhem ayTop je BuLle
€THOJIOLKMX OOKYMEHAPHMX 3anmca
HarpahuBaHux Ha gomahum n cTpaHum
hbecTmBanmma TeNEBMN3UJCKOT U
chmnmckor cTBapanawTsea.

Predrag Todorovié, in cooperation
with colleagues Zlatko Burdevi¢,
Sladan Bogdanovié¢, and Marko Mirkov-
i€, is the author of several ethnological
documentaries awarded at festivals of
television and film production both in
this country and abroad.
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Cp6uja / Serbia

14'58", 2022.

PEXXWJA / DIRECTED BY
Mpenpar Topoposuh / Predrag Todorovi¢

NPOAYKLWJA / PRODUCED BY

Mpeppar Topoposuh, TB LienTtap / Predrag Todorovié, TV Centar
CLIEHAPUO / SCRIPTWRITER

Mpeppar Topoposuh, Cnahan borgaHosuh, Mapko Mupkosuh,
3acHOBaHoO Ha nctpaxwmsarnma Papojka Hukonuha /

Predrag Todorovi¢, Sladan Bogdanovié¢, Marko Mirkovi¢,

based on research by Radojko Nikoli¢
KAMEPA / CINEMATOGRAPHER
3natko hyphesuh / Zlatko Burdevic
MOHTAJXA / EDITED BY

Mpeppar Topoposuh / Predrag Todorovi¢

Tree Crown

MpuHn 6nmxe! CtaHu, 3acTaHn, CTOj, yMO/BEHO MOCTO),
npuUcToj, Npudekaj, He nponasu, He ‘mTaj! Opjekyjy Banaju
AMprbmBmnx enutada y TULMHW CTapux Ceockux rpobasba.
bes 36opuTor newdapa n 6wurbera, jbyan 3anagHe Cpbuje
Kao Ja HMUCY HU NocTojann. JeomnHe nopTpeTe v XXuBoTonmce
nobujann cy HakoH cmpTu. HbmxoBu kameHopecuu Takohe
cy éunn cerwaun. Knecapm namehy Noépa n OpuHe, PyoHuka
n 3naTtapa, namehy Cpnckmx yctaHaka U CBETCKUX paToBa,
o4yoBeYaBann Cy Kamewe TakoO [a OHO MOXe [a 4vyBa CBOj
3aBu4aj, ga ce ropko pagyje jow jegHom nponehy, oa nobuje
6ope o nuwaja. [a onet ympe.

Come closer! Stop, take a break, stand besought, please
hold on, stand straight, wait, don’t go away, don’t hurry! Cries
of poignant epitaphs echo in the silence of old village cemeter-
ies.Without narrative sandstone and wretched landmark, peo-
ple of Western Serbia seem to have never existed. The only
portraits and biographies were given to them only after they
had died. Their stonemasons were also peasants. The stone-
cutters between the Ibar and Drina rivers, Rudnik and Zlatar
mountains, between Serbian uprisings and world wars, anthro-
pomorphized their stones so that the stones could guard their
homeland, bitterly lookingforward to one more spring, getting
wrinkles from lichen. To die yet again.

WHpuja / India

28'12", 2023.

PEXWJA / DIRECTED BY

AnsuHa Joww / Alvina Joshi
NPOAYKLUWJA / PRODUCED BY
Pauns MepoTpa / Rajiv Mehrotra
KAMEPA / CINEMATOGRAPHER
Owmkap Kanparane / Omkar Khandagale
MOHTAXA / EDITED BY
Mepnu LlaxaH / Mehdi Jahan

My Grandfather’s House

Pexxncepka nocehyje kKyhy nokojHor gene kako 6u, 3a-
jeaHo ca 6abowm, onnakana kwerosy cmpT. MehyTum, Tamo
PYy>XHE WUCTUHE O KapaKTepy HeHOor aefe noyvkwy ga ce
nomasbajy. [lok oHa cama nokywasa ga usahe Ha Kpaj ca
OBMM MHOpMaumjama, eHa baka noyme ga ce cyoyasa
ca yOoOBCTBOM, a HeH OTal ca Tpaymama n3 OeTUHCTBa.
[NopoanyHn oXXurbUM MNojaBsbyjy ce Ha 3upoBuMMma, O0K ce
npuynkaBa ga ce AeAvH OyX jaBrba y OPBETY Koje ce Buau
ca Tepace.

The director visits her late grandfather’s house to mourn
his death with her grandmother. Once she is there, ugly truths
about what kind of a man her grandfather was begin to sur-
face. As she copes with this information, her grandmother is
coming to terms with widowhood and her father is trying to
cope with childhood trauma. The scars of the family show up
on the walls, while her grandfather’s spirit seems to haunt the
tree outside their balcony.

PEXWJA / DIRECTED BY

AnBuHa Jolum je pexxuncepka u
MOHTa)kepka n3 Mymbaja. OBo je reH
NpBU1 pexxucepckn nogyxsat. buna

je neo nHgnjcke pagnonHnue PSBT
Doc_Commune v kamna WIHTepakumja
y Cpbuijn.

Alvina Joshi is a director and editor
based in Mumbai, India. This is her first
directorial venture. She has been part
of PSBT India’s Doc_Commune and
Interaction - Filmart, Serbia.
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PEXWJA / DIRECTED BY

CHexaHa lNMepwuh je oupekTop
TypucTuyke opraHusauuje rpaga
Jlo3Huue op 2016. rogmHe. 3a nepuog,
Of WECT rogmHa npogyuupana je suwe
1IMOBa, a TOKOM HEHOI aHraXXmaHa,
2022. roguHe, TypucTuyka
opraHmsauuja rpaga JlosHuue gobuna
je HajnpecTuXHWjy CPrcky Harpagy y
TYypusmy — ,, TYpuUCTUYKN UBET”, KOjy
popersyje Typuctuika opraHmsaumja
Cpbuije.

Snezana Peri¢ is director of the Tour-
ist organization of the town of Loznica
since 2016. In the past six years, she
has produced several films, and during
her time, in 2022, the Tourist organiza-
tion of the town of Loznica won the most
prestigious Serbian award in tourism —
The Flower of Tourism, awarded to the
best tourist organization in Serbia by the
Tourist organization of Serbia.
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Cp6uja / Serbia

157, 2021.

PEXXWJA / DIRECTED BY
CHexxaHa Mepuh, Ctawa lMeTtposuh / Snezana Peri¢, Stasa Petrovic¢
NPOAYKLWJA / PRODUCED BY

TypucTtuyka opraHnsauvja rpaga JlosHuue /

Tourist organization of the town of Loznica

CLIEHAPUO / SCRIPTWRITER

CHexxaHa MNMepuh, Ctawa lMeTposuh / Snezana Peri¢, Stasa Petrovic¢
KAMEPA / CINEMATOGRAPHER

AnekcaHnpap O6paguHosuh, Tomucnas ViBaHoBuh /

Aleksandar Obradinovi¢, Tomislav lvanovi¢

MOHTAXKA / EDITED BY

MeTap MNeTposuh, Hophe CtaHkoBuh /

Petar Petrovi¢, Dorde Stankovi¢

Lilanje in Loznica

OBaj TypuCTUYKM OOKYMEHTapal npukasyje HapoaHW
obunyaj nunama y JIo3HMUM gaHac, Kao 3HavajHu 0eo Haluer
HemaTepujanHor KynTypHor Hacneha, kao n HacTaHak Jlu-
nallo checTmBana Koju nocTtaje HoBu bpeHg rpaga JlosHuue.
Jlnnarbe je HapooHM 0buyaj narmera nuna (Koje ce npase
Of KOpe OMBIbe TpewWwre U 6pese Ha NeCKOBOM LTany) y
Bedeprmm catuma youum letpospaHa. OBaj OpeBHU HApO-
OHW 06unyaj MoXke ce BUAETU Ha BpojHUM noKauujama y rpa-
OCKUM 1 pypanHuMm nogpydjuma. Jinne ce nane y3 Benvke
obpegHe BaTpe Ha MecTMMa rae ce Hapop OKyrn/ba, a y Tom
KONIEKTUBHOM YMHY HajBuMLIE YYECTBYjy Aeua 1 mnagu.

This tourist documentary shows the tradition of lilanje in
the town of Loznica today as a significant part of our intangible
cultural heritage, as well as the founding of the LilaLo festival,
which is becoming a new brand of Loznica. Lilanje is a tradi-
tional custom of lighting lila torches (made out of wild cherry or
birch tree bark fixed on a hazel stick) on the eve of Petrovdan.
This old ritual can be witnessed in numerous urban and rural
locations. Lila torches are set alight next to large ritual bonfires
on gathering places, and this collective activity is largely prac-
ticed by children and the young.

®paHuycka, bypkuHa daco

/ France, Burkina Faso

65'09”, 2021.

PEXXWUJA / DIRECTED BY
BabuHne Habwu / Wabinlé Nabié
NPOAYKUWJA / PRODUCED BY
Knoe M'in6ep / Chloé Guilbert
KAMEPA / CINEMATOGRAPHER
BabuHne Habu / Wabinlé Nabié
MOHTAXA / EDITED BY

Openu XXyppaaH / Aurélie Jourdan

The Scarified

Moje nme je BabuHne Habwu. bypknHay, cam. Moja cneuu-
MYHOCT: ja cam ocoba ca OXXuibLMMa, jegHa of nocnenHmnx
npe Hero wTo je Ta Tpaguumja naympna. OXxxubum Ha MOM
nuuy npencTtaeibajy MOAEHTUTETCKY O3HaKy €THUYKE rpyne
Kojoj Npunagam — beaba, anvn 0 0OBOMe He 3HaMm HULWTa geTa-
JbHMje N OBO HE3Hame Me nofjeaHako obnnKyje KOMKo me
M orpaHmyasa. ,Jlnuue ¢ oxxubumma” jecte npmya o noTpebm
noppaTka Ha MecTa MOr OEeTUHCTBA Kako 6ux pasymeo
3Ha4er-€ OBMX 3HAKOBa Ha MOM LY.

My name is Wabinlé Nabié. Burkinabé. My particularity: |
am a scarified person, one of the last since this tradition has
now died out. These scars on my face are like a mark of iden-
tity of the ethnic group to which | belong, the Bwaba ethnic
group, but I know nothing more and this ignorance shapes me
at the same time as it hinders me. The Scarified is the story of
a necessity, returning to the places of my childhood in order to
understand the meaning of these marks on my skin.

PEXWJA / DIRECTED BY

Ba6uHne Ha6u n3 mecta dadgo je
raymau, npynoBead, cueHapucTa u
peouTtess. Babuhne je 2007. roguHe
y4ecTBOBaoO y pesuaeHumjn Africadoc,
a cnepgehe rogmHe y pesnaeHumjn
Rencontre Ténky CeH Jlyjy, y
CeHerany. lNoxahao je nporpam obyke
CHVYMaha AOKYMEHTapHMX hnuiMoBa
y NHcTuTyTy Imagine 2010. roamHe,

a 2015. roguHe pexkmpao je ,AH27”,
KpaTku OOKyMeHTapaL, n3abpaH v
HarpaheH Ha MHOrMMm hecTuBannma.

Wabinlé Nabié from Fafo, is an actor,
storyteller, writer and director. Wabinlé
took part in the Africadoc writing resi-
dency in 2007 and then, the following
year, in the Rencontre Ténk which took
place in Saint-Louis, Senegal. In 2010,
he attended the documentary film mak-
ing programme at the Imagine Institute.
In 2015, he directed AN27, a short doc-
umentary film that has been selected in
many festivals and received awards.
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PEXWJA / DIRECTED BY

KatapuHa Ansec KocTa je ounmckm
cTBapanau 1 aHtpononor. Pexxuvpana
je, namehy octanux, punmose ,KameH
n Kpey” (2016), ,foBOprMO 0 AHTOHWjy
Kamnocy” (2010), ,HaunoHan 206”
(2009), ,ApxuTekTa u ctapu rpag’
(2004), ,Focnoha Anapecupa” (1994),
a y ckopvije Bpeme buna je koayTopka
dunma ,PamasaH y Jincabony” (2019).
HbeHu omnmoBu cy HarpaheHn Ha
hbecTuBanuma wmpom ceeta. Y 2022.
roovHu je objaBmna Keury ,,dunm un
Hapoa”.

Catarina Alves Costa is a filmmak-

er and anthropologist. She directed,
among other films, Pedra e Cal (2016),
Falamos de Anténio Campos (2010),
Nacional 206 (2009), O Arquiteto e a
Cidade Velha (2004), Senhora Apare-
cida (1994) and recently co-directed A
Ramadan in Lisbon (2019). Her films
received numerous awards at festivals
worldwide. She recently released the
book Cinema e Povo, 2022.
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Moptyran / Portugal

71'21", 2022.

PE>XWJA / DIRECTED BY

KartapuHa Ansec Kocta / Catarina Alves Costa
nPOOYKUWJA / PRODUCED BY

Meppo Bopxxec / Pedro Borges

KAMEPA / CINEMATOGRAPHER

>Koao Pubenpo / Joéo Ribeiro

MOHTA)KA / EDITED BY

Menpo Oyapte / Pedro Duarte

Margot

lNpuya oBor unma 3acHMBa ce Ha UCTpaXmBarby
apxXuBCKUX (punmoBa Koje je cpeauMHOM OBafeceTor Beka
HaunMHMNa Hemadka Mysmdapka Mapro [Oujac, 6enexehun
XXMBOT Ha ganekom cesepy Mosambuka, Taga nopryrancke
KonoHuvje. uamMoBM NpencTaB/bajy jeAMHCTBEHE BU3YESHE
N 3By4YHe 3anuce MakoHpoo kynType. AyTopka KaTtapuHa
Ansec KocTta Bpaha oBe Bngeo-cHumKe y 60ju 1 upHo-6ene
doTorpadumje y 3ajegHuuy y Kojoj cy HacTtanu. CaBpemMeHun
My3undapu, YMETHULM N HOBE reHepaumnje ocephy ce Ha oBe
npM3ope 1 oBaj Nepuom, KOAoHWjasiHe npownocTn. YenyT ca-
3HajeMO HELLTO 1 0 XXUBOTY 1 geny Mapro [ujac, ncnpmyaHo
HEHUM peynma.

This story explores the mid-century archival films by Ger-
man woman musician Margot Dias who documented life in the
extreme north of Mozambique Africa, then a Portuguese colo-
ny. The films are an unprecedented visual and sound records
of the Makonde culture. Filmmaker Catarina Alves Costa
brings these color films and black and white photographs back
to the community. Contemporary musicians, artists and a new
generation reflect on these images and this period of colonial
history. Alongside, we learn about Dias’ life and work in her
own words.

Typcka / Turkey

38'28", 2022.

PEXXWUJA / DIRECTED BY

LWaxmH Jut / Sahin Yigit
NPOAYKLWJA / PRODUCED BY
CLIEHAPUO / SCRIPTWRITER
Mentem Junmas / Meltem Yilmaz
KAMEPA / CINEMATOGRAPHER
MOHTAXA / EDITED BY

LaxmH Jut / Sahin Yigit

At the Edge of All Possibilities

W nopep, Tora Wwto My je UMe HadeHyO OCMaHCKWN BOjHUK,
KOju je NnpBM NOCTaBMO 3acTaBy Ha 3namHe Pomejckor uap-
CTBa TOKOM OCBajarba KoHCTaHTMHOMNoba, Ynybatnu XacaH
jecTe geo rpaga Koju cy BuLie 0b6enexkmnmn nopasun Hero nobe-
Ae, ¢ 0631pom Ha To Aa je jow 1950-mx npornaweH LeHTpoM
KpnmnHana. CKopo CBM y Hbemy, na v geua, uMajy makap no
jemaH npectyn y cBoM gocujey. PaBHuua AgaHa Yykyposa je-
OHO je o4, HajnnogHMjMX NOSboNpPUBPEOHUX NMogpyyja ceeTa.
dokycmpamo ce Ha HenpasBeaHy pacrnogeny npuxoga ycpen
oBor n3obuba. CnpomaluTBo ca cob0M OOHOCK KpuMuHan,
Te HaMm napgajy Ha nameTt crnepehe pedn jegHor necHuka:
,AKO packonaw KpuMmnHanua, nsahm fie yosek”.

Although it takes its name from the Ottoman soldier who
first hoisted the flag on the East Roman walls during the con-
quest of Istanbul, Ulubatli Hasan is a neighborhood — referred
to as a “crime center” since the 1950s — marked by defeats
rather than victories. AlImost everyone, even children, has one
or more offenses on their record. Adana Cukurova plain is one
of the most fertile agricultural areas in the world. We draw at-
tention to the injustice of income in this abundance and abun-
dance. Poverty brings with it crime and the following words of
a poet come to mind. If you dig up the criminal, a human will
come out.

PEXWJA / DIRECTED BY

LaxuH JUT 3amno4eo je CBOjy Kapujepy
y (nnMcKoj MHOYCTPUjU Kao aCUCTEHT
Kamepe. Hberos NpBu OyroMeTpa>kHn
¢unm ,brno Hekad gasHo” (2016)
y4eCcTBOBaO je Ha hecTuBanuma y
Typckoj n y nHoctpaHctay. Op 2017.
rogmnHe ocBojuo je npeko 90 Harpaga
Ha mehyHapogHuM dhecTmBanmma.

Sahin Yigit started his career in the
cinema industry as a camera assistant.
His first feature film, Once Upon a
Time (2016) participated in festivals in
Turkey as well as abroad. Since 2017,
he attained more than 90 awards in
international festivals.
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PEXWJA / DIRECTED BY

Muwen TjaH je MOHTMpana npeko
nepecet omnmoBa, of, KOjuX cy
MHOIrM n3abpaHun n HarpaheHn Ha
hbectmBanuma. Pexxupana je tpu
OOKYMEHTapHa dounma n pagmna
Kao NpoAyueHT Ha AYyroMeTPaskHUM
N KPaTKOMETPa>KHUM (OUIMOBMMA,
YyKIbY4yjyhn n gokymeHTapLe.
,CVBU Cjaj”, heH 0ebnUTaHTCKN
OYroMeTparkHu UM, Hanasu ce y
hasn npetnpoaykKuuje.

Michéle Tyan has edited over 50 films
that were selected and rewarded in
festivals. She has directed three doc-
umentaries, and line-produced feature
films, short, documentaries. Grey Glow,
her first feature film, is in pre-produc-
tion stage.
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JIn6aH / Lebanon

44'37", 2022.

PE>XWJA / DIRECTED BY
Mwuwen TjaH / Michéle Tyan
nPOOYKUWUJA / PRODUCED BY
Pouep Accap / Roger Asfar
CLEEHAPUO / SCRIPTWRITER
Mwuwen TjaH / Michéle Tyan
KAMEPA / CINEMATOGRAPHER
Capmag Jlyuc / Sarmad Louis
MOHTAXKA / EDITED BY
CaHpgpa ®ate / Sandra Fatté

Our Memory

Uub dunma jecte pa npeHece no3MTUBHO cehare
CUpujcKoj oeum pofReHoj y narHaHcTey, Kako 6u UM nomorao
Aa narpage naeHTuTeT ganeko opf 6onHux ceharba Ha pat
n eraun. CeepoyaHcTBa y hunmy ybayeHa cy nonyT My-
3ejckmx npegmeTta. @unm je cTora NocTtao NpPocTop y Koju
ce ybauyjy npuye, Tpagmunje n npeaMeTy Koju ce npeHoce
beun. HematepujanHo cehame nnyctpyjy nnyHe npuye, ceha-
He Ha enu3oge N3 0eTuHCTBa, NoCPeacTBOM CBUX NET vyna.
Kapako3 1 JeBas, gBa 4yBeHa NMkKa U3 NyTKapcKor no3o-
puwTa, BOAe Mpuyy W gonase geuu ca kodepuma nyHUM
npuya ns Cupmje. ®unm ce 3aBpLuaBa HA30M NpeameTa Kojux
ce npoTtaroHucTu cehajy n gopajy ux BUPTYESTHOM My3e€jy,
rosopehir 0 CBOjoj NPOLLIOCTN.

The film aims to transmit a positive memory to Syrian chil-
dren born in exile to help them build an identity far from the
painful memories of war and exile. The testimonies of the film
were added like pieces in a museum. A receptacle for trans-
mission of stories, traditions and objects to children. Intangible
memory is illustrated by personal stories, recollection of child-
hood bites, through the five senses. The story is led by two
famous puppet characters, Karakoz and Ewaz that brought to
the kids in their luggage full of stories from Syria. The film ends
with a series of “remembered” objects that each protagonist
added to the virtual museum and talk about their past.

HoBu 3enana / New Zealand
8'45", 2022.

PEXXWUJA / DIRECTED BY

Llowya Bejkep / Joshua Baker
NPOAYKLWJA / PRODUCED BY
Mapwija TaHep / Maria Tanner
KAMEPA / CINEMATOGRAPHER
Enppy Mekuyopy / Andrew McGeorge
MOHTAXA / EDITED BY
CajmoH MypTa / Simon Murtagh

Kava ‘o Aotearoa

KonekTuB dyBapa Kyntype naumdpunykmx Hapoga Hosor
3enaHpa peakTuBupa APEBHY LEPEMOHW)y npunpeme Ha-
nnuTKa kasa, nop HasmeBoM Tu’ Tonga, kako 6u ce morna
ynoTpebuTn y caBpeMeHoOM KOHTeKcTy Hosor 3enaHpa, Ha
Ha4MH KOju ofaje novacT AoMopodadknm Hapoauma (tanga-
ta whenua).

A collective of Pasifika cultural guardians reactivate the
ancient Tu’i Tonga kava ceremony for contemporary use in
Aotearoa New Zealand in a way that honours tangata whenua
(indigenous people).

PEXWJA / DIRECTED BY

Llowya Bejkep je >uBeo Ha KykoBuM
OCTPBMMA YeTpHAECT roguHa npe
pocerbaBarba y HoBn 3enanp, v ynyheH
je y Ha4uMH >kmBoTa Ha ocTpBy PapoToHra.
lMepcnekTvBaH je AoKyMeHTapucTa

ca Mpeko cepjam rogvHa UcKycTsea y
dunmckoj nHayctpuju Hoeor 3enanHga.

Mapwuja TaHep je npoayLieHTKMbA ca
KykoBu1x ocTpBa, TPEHYTHO CTaLMOHW-
paHa Ha Hosom 3enangy. MNpaBuna je
capprkaje 3a WTamnade, paguo n Tene-
BM3MjCKE Meauje WMPOoM naumgunykor
pervioHa npe Hero LTO je npewna y
06nacT KpeaTuBHOr npunosefarba.

Joshua Baker lived in the Cook Islands
for fourteen years before moving to New
Zealand and is familiar with the way of
life on the island of Rarotonga. He is an
emerging documentary filmmaker with
over seven years of experience in the
screen industry of New Zealand

Maria Tanner is a Kaki ‘Airani (Cook
Islands) creative producer currently based
in Aotearoa, New Zealand. She has cre-
ated content for print, radio and television
across the Pacific region before making
the transition into creative storytelling.

43



PEXWJA / DIRECTED BY

OaHujen Myuumjyt ns Ymesumnkoja pagn
Kao gusajHep n potorpad. Kyctoc je
y DoToranepuju 22, cTanHoj ranepuju
Myseja MMKOBHUX YMETHOCTU, Y

YyumjeM OCHMBAY je y4ecTBOBao.
Boawo je paguoHuue goTorpaduje
ca LlynnjaHom XXepmeHom (JToHAOH,
Exrnecka) n LloHom [JaHkaHOM
(Mpcka).

MapwuHa Kapacko je rinymvua v
pexxucepka. Y byeHoc Ajpecy je
cTyoupana y nosopuwty ,CnopT1Bo
TeaTtpan” 2006. roaunHe, roe v pagm
Kao 4fiaH HacTaBHOr ocobsba.

Daniel Muchiut from Chivilcoy, is a
designer and photographer. He is Cu-
rator and one of the founders of Foto-
galeria 22, a permanent gallery of the
Museum of Plastic Arts. He conducted
Photography Workshops with Julian
Germain (London, England) and with
John Duncan (Ireland).

Marina Carrasco is an actress and
director. In 2006, in the city of Buenos
Aires, she continued her studies at the
theater Sportivo Teatral, where she is
now part of the teaching staff.
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ApreHTuHa / Argentina
17'53", 2023.

PEXXWJA / DIRECTED BY
Hannjen Myunjyt, MapuHa Kapacko /
Daniel Muchiut, Marina Carrasco
NPOAYKLUWJA / PRODUCED BY
Hannjen Myuwnjyt / Daniel Muchiut
CLIEHAPUO / SCRIPTWRITER
Hannjen Myunjyt, MapuHa Kapacko /
Daniel Muchiut, Marina Carrasco
KAMEPA / CINEMATOGRAPHER
MOHTAXKA / EDITED BY
Xynujan MyunjyT / Julian Muchiut

Pamela

Namena je opnsepka 13 Ymsunkoja, U3BpcHa N HEymopHa
npunosegavnua, npujatesbuua, napTHepka, hepka, cynpyra
M TpaHCcpoHa >XeHa. Y 0BOM A0KYyMeHTapLy nobujamo yBua
y lNMamenuH cBeT, Koja HamMm y MNpPBOM MLy MNpuya O CBOjOj
>XMBOTHOj NyTarM Koja je Boauna Ka npuxesatary of cTpaHe
nopoauue, cycepa v wmpe 3ajegHmue. On oeTnmCcTBa Koje
je nposena wurpajyfm ce urpadkama u mngyhn y HabaeBky y
opehn 3a geBojunue, TUHEjLIEPCKUM rognHamMa TOKOM KOjuX
ce OKyrnsbana ca gpyrapuuama y kykm cBojux poguTerba
npe opgsacka Ha nnec y nokanHom knyby, roe je morna
HeckpuBeHO aa byae To WTO jecTe, CBe A0 NpOMeHe poaa y
NINYHOj KapTn, BEHYara N heHe faHawmuue. Kako 1 3awTo
HaC HEH XXMBOT OnyuHasa?

Pamela is a hairdresser from Chivilcoy, excellent and in-
exhaustible storyteller, friend, partner, daughter, wife, and
a transgender woman. In this documentary, we are given a
glimpse of Pamela’s world, who tells us in first person her path
to become accepted by her family, neighbors, and commu-
nity. From her childhood spent playing with dolls and doing
groceries dressed like a girl, going through her teenage years
gathering with her female friends at her parents’ house before
going to dance at the local club, where she can openly be her-
self, until her gender correction in her DNI, her wedding and
her present days. How and why does her life amaze us?

XpBatcka / Croatia

12'34", 2021.

PEXXWUJA / DIRECTED BY

[OunHko Ysopuh / Dinko Cvorié
NPOAOYKLUWUJA / PRODUCED BY
BuHko WtedaHau, Teatap bpaso /
Vinko Stefanac, Theater Bravo
CLEEHAPUO / SCRIPTWRITER
BuHko LLiTechanall / Vinko Stefanac
KAMEPA / CINEMATOGRAPHER
MOHTAXA / EDITED BY
[Ounko Ysopuh / Dinko Cvorié

Letters to Mother

Mpuye v nereHge o AyrvM 1 TEWKUM NyToBamMMa XpBa-
TCKUX NCEIbEHNKA N HUXOBOM TELUKOM >XUBOTY Yy AafieKoM
CBETY, Npenpuyasajy ce Beh BuLIe 04 CTOTUHY roguHa. Y jeoHoj
o4 TUX npuya (HagaxHyToj UCTUHUTUM gorahajem), Jakos,
mnaguh ns OJanvauuje, 1910. roguHe, ognasm Ha oyro nyTo-
Bare 00 Amepuke. Obehasa ga ke ce BpaTtuTu, nmwe nucma
mMajunm AHM 1 cBojoj JbybaBm Mapwujn. Ho, ynpkoc Benukoj
»Xerby 3a NoBpaTKOM, nNpuya ce unak He 3aspasa cpehiHo.

Stories and legends of long and arduous journeys of our
émigrées, and their difficult life in faraway lands, are being
told and retold for over a hundred years. In one of these tales,
inspired by true events, Jakov, a young man from Dalmatia
in 1910, went on a long journey to America. He promises to
return, and writes to his mother Ana, and his girlfriend, Maria.
Despite a strong desire to return, the story doesn’t end happily.

'.I 1- I :EUHFH E Li"f_f
AL oA TR

PEXWJA / DIRECTED BY

[OvHko Ysopuh je myanyap, pexxmcep un
MynTUMeaunjanHn ymeTHuK. Og 2006. roguHe
CTBapa OPUrMHaSIHY UHCTPYMEHTASTHY
My3UKY, KOpUCcTehn MOTUBE CaBpeMeHor
poKa ca jakum yTuLajeM CBETCKe My3uKe.

BuHko LTedaHay je rnymad, pexxucep,
NPOAYLIEHT N TENEBU3N|CKMN BOOUTE U3
3arpeba. 3aBpLuno je macTep cTyanje
rnyme Ha Akagemujn opaMcKux ymeTHOCTU
y 3arpeby. Y TenesnsunjCKum npojekTmma,
Ha Kojuma je y4ecTBOBaO Kao ypeaHuK

1 BOOUTEsb, NPpoAyumpao je npeko 400
enusoga pasHux TB emucuja, o4 Kojux je
npexko 300 eMUTOBaHO Y>XWUBO.

Dinko Cvorié is a musician, video director
and multimedia artist. Since 2006 he has
been creating original instrumental music
using motifs of contemporary rock music
with a strong influence of world music.

Vinko Stefanac is an actor, director,
producer, and TV presenter from Zagreb.
He has a master's degree in acting at the
Academy of Dramatic Art in Zagreb. In TV
projects where he participated as an editor
and TV host, he produced over 400 epi-
sodes of various TV shows, of which over
300 were broadcast live.
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PEXWJA / DIRECTED BY

Manpenu heho y ceeT hunmva

ynasn HaKoH BeNIMKOr NCKyCTBa

y rpadouykom ausajHy. [Npsu nyTt

je pagmo Ha oyroMeTpa>kHoM
DOKyMeHTapHoM cunmy 2018. rogmnHe
Kao NpoayKuujcKn ousajHep unma
»-A3131 NpunoBeaa UCTUHNUTY Npu4y”.
HakoH Tora je CHMMKO, pexxnpao u
MOHTMPaOo OOKYMEHTapHy cepujy Ha
TEeMy MOSIUTUYKOr MPOroHa y OKBUPY
HekagalHer OUKTaTOPCKOr pexuma y
An6anunju. Nanpenu heho je ocHnBay
1 onpekTop MehyHapoaHor dpunmckor
bectuBana Travel Fest Albania.

Pandeli Ceco comes from a long
career in graphic design. His first job
on a feature documentary project was
in 2018 as a production designer of
the film “Azizi confesses a true story”.
After that he filmed, directed and edited
the documentary series on persecution
themes from the dictatorial past regime
of Albania. Pandeli Ceco is Founder
and Director of the international film
festival Travel Fest Albania
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An6aHuja / Albania
29'33", 2022.

PE>XXWUJA / DIRECTED BY
nPOOYKUWUJA / PRODUCED BY
CUEHAPUO / SCRIPTWRITER
KAMEPA / CINEMATOGRAPHER
MOHTAXA / EDITED BY
Manpenn heho / Pandeli Ceco

Half Year

Kon haka je cegpampeceTwecTorogvilHbak Koju nyTyje
no an6aHckom geny lNpokneTtmja ca cBOjUM CTa4oM oBaua
Kako 61, TOKOM MONOBUHE roguHe, o4 nponeha o jeceHu,
Y>XXMBao y OHOME WTOo nNpupoa naje. PoheH je Ha nuBagama
BMCOKWUX MSIaHWHa, Tamo je ogpactao M noctao Mylukapad,
pagvo je cBaku OaH, U3BOAMO OBUE Ha Aobpe nawHake,
cagmo gpeehie, cakyn/bao nekosute 6usbke, momarao nopo-
OVYHY EKOHOMMU}Y M XXMBEO Y XapMOHUjX C NPUPOLOM.

Kol Caka is a 76-year-old man who travels with his flock
of sheep in the Albanian Alps to enjoy the bounty of nature
for half a year, from spring to autumn. He was born in the
meadows of the tall mountains, grew up there, became a man,
worked every day, led sheep to the good pastures, planted
trees, collected medicinal drugs, helped the family's economy
and lived in harmony with nature.

Cp6wuja / Serbia

30'43", 2023.

PEXXWJA / DIRECTED BY
[opaaHa CumoHoBuk BerbkoBuh /
Gordana Simonovi¢ Veljkovi¢
NPOAYKLWJA / PRODUCED BY
Bob6aH Hukonuhk / Boban Nikoli¢
CLIEHAPHO / SCRIPTWRITER
[oppaHa CumoHoBuk Berbkosuh /
Gordana Simonovi¢ Veljkovi¢
KAMEPA / CINEMATOGRAPHER
Oparvwa KpcTtuh / DragiS$a Krsti¢
MOHTAXA / EDITED BY
Mwupjana N vntposuh Toawnh /
Mirjana Gmitrovi¢ Todi¢

Occasion Tells the Story

INnpoTCcKO NpunoBenar-e jecte YMETHNUYKO n3parkaBare
y NpO3Kn N CTUXY Ha NMPOTCKOM roBOPY M BEKOBHA je obuya-
jHa n gpywTBeHa npakca, y3 Kojy Ccy reHepaumje ydwune o
XXMBOTY N MpoHanasuie pasoHody y TewwKoj CTaponiaHuH-
CKOj cBakogHeBuUM. CTaponnaHUHCKN NpunoBedaydn y4ymnm
CYy Ce Ka3nBayKoj BELWTNHN Y KPYyry CBOjUX nopoauua v npu-
jaTterba, o4 N3BOPHUX HOCMNaLa yCMeHe Tpaauunje N npeHo-
cunu je parbe ycmeHum nytem. MspasmTa genonynauuja cta-
poMNNaHNHCKMX KpajeBa ocnabuna je KONekTUBHO cehamse.
[NpunoBenayn HecTajy, ann ocTajy 3anncu, a NMPOTCKO Npu-
noesedare faHac YMHM jedaH opf efleMeHaTa HemaTepuja-
NHOT KynTypHor Hacneha Cpbuije.

Storytelling of Pirot is a form of artistic expression in prose or
poetry in the dialect of Pirot, and is a centuries-old custom and
social practice with the help of which entire generations have
learned life lessons and found respite from the hard everyday
life in the Stara Planina. Storytellers from Stara Planina have
been taught this skill by original bearers of knowledge from the
circle of friends and family, and have passed it on themselves
in an oral fashion. Extreme depopulation of the Stara Planina
area has weakened collective memory. Storytellers disappear
but recordings remain, and storytelling of Pirot is now one of the
elements of intangible cultural heritage of Serbia.

PEXWJA / DIRECTED BY

FoppaHa CumoHoBuh BerbkoBuh je
HOBMHapKa 1 ounMcka aytopka, Koja
BULLIE Of ABE OeLeHunje nctpaxyje
XXMBOT 1 0buyaje Ha CTapoj nnaHuHu,
Tpyoehn ce ga on 3abopaBa OTprHe
npuye Koje cy obenexxune XXnBoT Ha
OBOM Moapy.jy.

Gordana Simonovié Veljkovi¢ is a
journalist and filmmaker with more
than two decades of experience in
researching the life and customs of
Stara Planina, seeking to save from
oblivion the stories that have marked
life in this area.
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PEXWJA / DIRECTED BY

JlopeHuo Mycko3o, pexucep,
NPOAYLEHT U CLEHapUcTa,
YMETHUYKMN j& OUPEKTOP 3BaHNYHE
npocnaee CTOroAMLHbULE CMPTH
‘hoBaHuja Bepre n Boaun chectmsan
BeprujaHo nocnephux gecet
roguHa. Junnomupao je Ha LLkonn
3a YMETHOCT, My3uKY 1 n3Bohadke
ymeTHoCcTU YHuBep3uTeTa ,Poma Tpe”,
a punnomad je n AyonoBum3syenHor
MHCTUTYTa ,PocennHn’.

Lorenzo Muscoso, director, producer
and writer, is Artistic Director of the
Official Celebration of the Centenary
of Giovanni Verga and has been in
charge of the Verghiano Festival for 10
years. He graduated from the DAMS
University of Roma Tre, and is also a
graduate of the Rossellini Audiovisual
Institute.
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Wtanuja/ ltaly

8'46", 2022.

PEXXWJA / DIRECTED BY
JlopeHuo Mycko3so / Lorenzo Muscoso
NPOAYKLUWJA / PRODUCED BY
Dreamworld Pictures / Dreamworld Pictures
CLIEHAPUO / SCRIPTWRITER

KAMEPA / CINEMATOGRAPHER
JlopeHuo Mycko3so / Lorenzo Muscoso
MOHTAJKA / EDITED BY

JlopeHuo Mycko3so, Epnbepto Myckoso /
Lorenzo Muscoso, Eriberto Muscoso

Leggende Rusticane

lNoBogom cToroguwmwuLe cmpTn hosaHnja Bepre —
nucua JYyBeHe Kasasepuje PycTukaHe —npunosegad JlyyaHo
Bbycaka ctmxke po cena KyHampuja, mecta 4yyBeHor asoboja.
Mon yTuuajem camor mecTa M NpocTpaHcTaBa KakTyca OKOo
Hera, gonywTa ga ra oasyye npuya jbybaBHor Tpoyrna, Koju
je noBeo OO KpBaBor nsasosa. Punm Takohe npeacrasmwa
M omax nepecetorogvwmnum KononuHor ,Kyma” y kome je
KaBarnepuja PycTnkaHa peKOHCTpyucaHa, 3aTUM Cefbaykoj
YCMEHO] Tpaguumju, MecTy cBeTcKe bawwTuHe YHecka. Ha-
NOCNEeTKY, OH j€ M MenaHXoNnyaH nornea Ha TOKoBe Murpaumja
MHorux MtanujaHa koju cy noyetkom 20. BeKa OTULLIN NyTEM
Aaneknx KOHTUHeHaTa 1 HUKap, ce HUCY BpaTuun.

On the occasion of the centenary of the writer Giovanni
Verga — writer of the famous Cavalleria Rusticana — the sto-
ryteller, Luciano Busacca, reaches the Cunziria village, place
of the famous duel. Conquered by the suggestion of the place
and the expanses of prickly pear, he lets himself be carried
away in a story about the love triangle that led to the bloody
challenge. The film is also a tribute to the 50th anniversary
of Francis Ford Coppola's Godfather, in which Cavalleria is
reconstructed, as well as the peasant oral tradition, a Unesco
World Heritage Site, and finally, a melancholy look at the mi-
gratory flows of many ltalians who during the early 1900s left
for distant continents and never returned.

Wrtanwuja/ Italy

16', 2021.

PEXXWUJA / DIRECTED BY

®abujaH Bontn / Fabian Volti

NPOAYKLWJA / PRODUCED BY

RODA FILM, AyToHomHa nokpajuHa CapavHuja /
RODA FILM, Regione Autonoma della Sardegna
CLIEHAPUO / SCRIPTWRITER

®abujaH Bontn / Fabian Volti

KAMEPA / CINEMATOGRAPHER

®abujaH BonTtu, apxmecku cHUMUM KuHoTeke
CapavHuje / Fabian Volti, Archive Of Cineteca Sarda
MOHTAXA / EDITED BY

Crtedanunja Mypesy / Stefania Muresu

Umbras

OTtay n cuH, nacTupw, NOHaB/bajy OPEeBHE recrose Yy
OVMEH3NjN NLWEHO] nNpoToka BpemeHa. Cehawa Ha npo-
LWOCT N Ha OeTUHCTBO ynagajy y npusope, npennnhyhn ce
ca CTMXOBMMa NecHuKa 3anutaHor Hag obMaHama capaluHer
TPEeHyTKa.

A son and a father shepherds repeat primitive daily ges-
tures, in a timeless dimension. The memories of a past and a
childhood burst into the scenes, among the verses of a poet
who wonders about the deceptions of the present.

PEXWJA / DIRECTED BY

®abujaH BonTtu je potorpad n
pexwucep. mnnommpao je noamTuyike
HayKe 1 CTyoupao BU3YyesHy
ymeTHOCT y ®dupeHun, bepnvny 1
Magpugy. OcHoBao je KoMnaHujy
Roda Film, koja je npon3sena
uIMoBE NPencTaB/bEHE HA MHOMVM
mMehyHapoaoHuM cecTuBanuma. lNpexko
LEeceT rogMHa CHMma arponacTtopasniHm
KoHTekcT CapaunHuije.

Fabian Volti is a photographer and
director. He graduated in Political
Science and studied visual art in Flor-
ence, Berlin and Madrid. He founded
Roda Film, a company that produced
films presented in many international
festivals. For over ten years he has
been filming the agro-pastoral context
of Sardinia.
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PEXWJA / DIRECTED BY

BoraaH Cnupwuh BUan OOKYMEHTaPUCTUKY
Kao anar 3a npoHuuame y TajHe cBeTa

y KOME XXVBUMO U KOj1 CTBapamo.
VicToBpemeHo, Npema HheroBoM MULLIbEHY,
€THOJIOLWKM UM NpeacTas/ba OrpoMaH
NPOCTOP 3a UCTUHCKO UCKYCTBO
NMPOLUIOCTU, Tpaamumje 1 ctBapare 6ajku.

HeBeHa HoBakoBuh kao coumonor,
€THOJIOr 1 aHTPOMOJIOr Bepyje aa je hunm
HajbosbK HauYMH 3a YyBarbe, YjeaHOo 1 3a
ocnvKaBarbe HemaTtepujanHor KynTypHor
Hacneha. Y3 Ty naejy ynyctuina ce y
cTBaparse hunva ,Ceexars”.

Bogdan Spiri¢ sees documentary work as
a tool to delve deep into the secrets of the
world we live in and create. Whereas ethno-
logical film, in his opinion, is a huge space
to experience the past and tradition in a
sincere way, and to create fairytales.

Nevena Novakovié¢ as sociologist, ethnolo-
gist and anthropologist believes that film is
the best way to preserve, and at the same
time depict intangible cultural heritage. With
this idea, she ventured into the making of
Trousseau.
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Cp6wuja / Serbia

26'20", 2023.

PEXXWJA / DIRECTED BY
BorpaH Cnupuh / Bogdan Spiri¢
nPOAYKUWUJA / PRODUCED BY

HeseHa Hoeakouh / Nevena Novakovié
CLIEHAPUO / SCRIPTWRITER

BorpaH Cnvpuh, HeBena HosakoBuh /

Bogdan Spiri¢, Nevena Novakovi¢

KAMEPA / CINEMATOGRAPHER

Tamara Erdeljanov, Petar Divac, Bogdan Spiri¢ /
Tamara Erdeljanov, Petar Divac, Bogdan Spiri¢
MOHTA)KA / EDITED BY
BorpaH Cnupuh / Bogdan Spiri¢

Trousseau

®unm ,Ceexamn” 6ajKOBMTO ociMKaea 0bun4aj nesojavke
crnpeme nyToBakeM W3 MNPOLWIOCTN y O6yayhHOCT, CNMYHO
nponacky Kpo3 nHanBuayanHe XXMBOTHE eTane, ocnukasajy-
fn odyBare maTepujanHe KynType, anu npe ceera, Harna-
wasajyhn nepBa3nBHOCT XEHCKOI HEMaTepujanHor KynTyp-
Hor Hacneha Cpbuje n HeroB ynnamBe y CaBpPEMEHE XXNBOTHE
TokoBe. dunm npuya ase npuyde: MHANBUAYaNHY, UHTUMHY,
M OHY KOMEKTUBHY WUNK jaBHy. [NpmnnpemMy OEBOjKE 3a XXMBOT
XXeHe oM cTaBsba Y jegHYy NepCrneKkTuBy Koja cexxe y npo-
LUMOCT, anu je oyboKo yTKaHa y caBpeMEHOCT.

The film Trousseau paints a fairytale-like picture of the
custom of the bride’s belongings by traveling from the past
into the future, similar to a passage through individual life
stages, describing the preservation of material culture but,
above all else, highlighting the pervasiveness of female in-
tangible cultural heritage of Serbia and its permeating con-
temporary life. The film tells two tales: an individual, intimate
one, and a collective or public one. The preparation of a girl
to become a woman has been placed in a perspective reach-
ing towards the past, but is at the same time deeply entwined
in the present day.

CnoBauka / Slovakia

68’, 2022.

PE>XWUJA / DIRECTED BY

Japo Bojtek / Jaro Vojtek

NPOOYKLUWUJA / PRODUCED BY

MBaH Octpoxoscku / lvan Ostrochovsky

CLEHAPUO / SCRIPTWRITER

Mapek Jlewyak, Japo Bojtek / Marek LeS¢ak, Jaro Vojtek
KAMEPA / CINEMATOGRAPHER

Tomaw CraHek, Metep banuap, Hop6epTt Xynew, /
Tomas Stanek, Peter Balcar, Norbert Hudec
MOHTAXA / EDITED BY

MeTep Xapym, Mapow Lnaneta /

Peter Harum, Maro$ élapeta

The Shift

~CMeHa” npukasyje XnBoTe Jbyaun Koju ce Bpahajy Kyhu
HaKOH HarnopHOr paga TOKOM CBOjUX TaKO3BaHUX HEAEe bHUX
Typa — KaMWOHLnje, HeroBaTterbuue y AycTpuju u rpyne
MaHyenHux pagHuvka. duaM ocnmkasa HWUXOBE CHOBE U
Xerbe, ann 1 XPTBEe Koje cy npuHyheHn na nogHecy kaga
HMXOBWN CPOAHMUM 3aBUCE Of HMXOBMX Npumama, kaga ce
Hanase y CTpaHuM rpagoBmmMa —y Xoctenuma nnm gomosmuma
opyrux spyon. WTa nm ce taga goraha? O 4vemy carbajy?
,LCMeHa” je coumjanHa coHpga y OEHOMEH HeOerbHUX Typa,
roe Bpeme npoBefeHo BaH kKyhe 3anpaBo yHuWTaBa OHO 3a
WTa sbyan page: nopoamue n ogHoce ca BosbeHnM ocobama.

The Shift depicts the lives of people who have to travel
back home after working hard on their so-called weekly tours
— a truck driver, a care-worker in Austria and a group of man-
ual workers. The film reflects their dreams and desires, but
also the sacrifices they have to make when their relatives are
dependent on their incomes, when they are in foreign cities —
in hostels, in the households of other people. What happens
to them? What do they dream about? A social probe into the
phenomenon of weekly tours, where the time spent away from
their homes actually destroys what they are working for: their
families and relationships with their loved ones.

PEXWJA / DIRECTED BY

Japo Bojtek je gunnommpao Ha
®akynTeTy 3a QUM n TeNEBU3NjY Yy
Bpatucnasun. Hberos gyromeTpaxHu
DOKyMeHTapHu gounm ,EBo Hac!”
(2005), o cnoBaykoj mopoanLUM

Koja ce Bpaha y CnoBauky n3
KasaxcTaHa, umao je npemujepy Ha
bectuany y Kapnosum Bapuma.
Herosu comunmosu ,'paHuua” (2009)
1 pebu nrpaHn oyromeTparkHmi uam
Ldeua” (2014) Takohe cy pobwnm
Harpage v NpuaHarba Ha NPECTVKHUM
hbecTmBanuma.

Jaro Vojtek graduated from the Film
and Television Faculty in Bratislava.
His feature-length documentary Here
We Are! (2005), about a Slovak family
returning to Slovakia from Kazakhstan,
premiered at Karlovy Vary. His other
films, The Border (2009), and debute
feature Children (2014) also received
awards and recognition on prestigious
festivals.
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PEXWJA / DIRECTED BY

CHexxaHa Lanorwuh AwiaHuH je eTHonor,
My3€jCKu caBeTHVK y HapogHom my3ejy
Yayak. HbeHo norbe nctpakmBadkor paga
YMHW HEMaTepujasHa KynTypa Hawer
Hapopa, Te je pervoHanHa KoopavHaTopka
3a HemaTepujasiHo KynTypHO Hacnehe 3a
ueHTpanHy Cpbujy.

Munuua Bajuhk Hhoro je gyroroguiiru
ypenHuk y PTC-y, ayTop emucuja, cepuija,
DOKYMEHTapHUx hunmoBsa Ha Teme
KynTypHe 6awTnHe Cpbuje, npupoaHor
Hacneha, ekonorunje n ap.

Snezana Saponiji¢ Asanin is an ethnolo-
gist, Museum Advisor at the Cacak Na-
tional Museum. Her field of research work
includes the intangible culture of our people
and she is the regional coordinator for in-
tangible cultural heritage for central Serbia.

Milica Baji¢ Pogo is a long-term editor at
the Radio Television of Serbia, author of
shows, series and documentary films on the
topics of cultural heritage of Serbia, natural
heritage, ecology and many more.
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Cp6muja / Serbia

30, 2022.

PEXXWJA / DIRECTED BY

JNlena Januh, Munuua bajuh hHoro /
Lela Jani¢, Milica Baji¢ Bogo
NPOAYKLWJA / PRODUCED BY
CHexaHa LLlanoruh AwanuH / Snezana Saponjié Asanin
CLIEHAPUO / SCRIPTWRITER

CHexxaHa Wanomwunh AwaxuH, Munuua Bajuh Horo
/Snezana Saponji¢ Adanin, Milica Baji¢ Bogo

KAMEPA / CINEMATOGRAPHER
[OparaH XXueuh / Dragan Zivié
MOHTAJXA / EDITED BY

Mapko [Oparojesuh / Marko Dragojevié

Serbian Wedding Custom in Vranje valley

dunm nprkasyje ceagbeHe obuyaje y BparCKoj KOTINHM.
MpepnctaBibeHe cy obuyajHe nNpakce y TpaguumMoHasiHoj cp-
NCKOj KYNTYpW, a Koje Cy Be3aHe 3a HajBaXXHUjN 0,E0 XXUBOTHOI
umMKnyca Jyoseka. Jow ce og pohera BoanIo payyHa o Tome
Ja cBakm nojeguHal npoHahe ceor 6padHor gpyra Kako
6n ce 06e36enMo Npopy>keTak nopoauvue, KpcHe craee u
ortbmwTa. Jow yBeK je BuTanaH obuyaj urparba CBEKpPBUHOT
M CHalKuHor kona. CeBekpBa HOCK LPBEHY CYKHY — ,yTYy” 1
urpa gp>kehn cuto y OecHoj pyum.

The film showcases wedding customs in Vranje valley.
The customary practices related to the most important part of
the life cycle in traditional Serbian culture are shown. Attention
was paid from a person’s birth to find them a spouse in or-
der to secure the preservation of the family, slava and hearth.
Even today the ritual of dancing the mother-in-law kolo and
daughter-in-law kolo is practiced. The mother in law wears a
red skirt —futa —and dances carrying a sieve in her right hand.

Bpa3sun / Brazil

15'51”, 2023.

PEXXWJA / DIRECTED BY
Enyappo JlnpoH, Penata Matap /
Eduardo Liron, Renata Mattar
nPOOYKLUWUJA / PRODUCED BY
BpyHo Jlotenu / Bruno Lottelli
CLIEHAPUNO / SCRIPTWRITER
Enyappo JlvpoH, PeHata Matap,
PeHaH BackoHcenoc /

Eduardo Liron, Renata Mattar,
Renan Vasconcelos

KAMEPA / CINEMATOGRAPHER
MOHTAXA / EDITED BY
Enyapno JlupoH / Eduardo Liron

Corn Beat

Y obnactun Cepa lNpeTa, y 3anehy bauvje, HEKONMKO NOpo-
AMua CEeOCKUX pafHvKa ogpXkasajy y >XMBOTY Tpaguuuvjy
necama y3 pag. Kyntmeuwy Kykypy3 Ha TpaguuuoHanHe
Ha4YMHE M CaKyn/bajy Cce Kako 6u 3ajegHO Mnpowsn cBe
CerMeHTe KynTuBaumje KykKypysa, ykibyudyjyhn u Tydere pagm
MpB/berba. [loBe3aHe ca CBakuMM CErMeHTOM, pasnuyuTte
necMe 1 pUMTMOBMU jaBibajy ce Kako 61 ynpaesbanu pagHuUM
npoLecoMm, anv ran onakwanu. Y Be3u ca CBakMM CErMEHTOM,
jaBrbajy ce n pasnuunTe npocnase.

In the region of Serra Preta, backlands of Bahia, few fam-
ilies of rural workers keep the tradition of work songs alive.
They cultivate corn in traditional ways and come together in a
joint effort throughout all stages of cultivation including pound-
ing the corn. Linked to each step, different songs and rhythms
emerge to manage and brighten the work process. Linked to
each stage, different parties are experienced.

PEXWJA / DIRECTED BY

Enyapao JIMpoH je dounmcku
cTBapanay, Koju pagu Ha pasBojy
KpeaTunBHUX NpojekaTa. Nopen
YMETHUYKMX N TEXHOJIOLIKMX NHCTAa-
nauuja, CHAMao je 1 UHTepakKTUBHE
cunmose. Kao pexxucep, Hanpasumo
je punmose ,Mytapenn” (Lourenco
Mutarelli A Vida com Efeito, 2009) n
~3mpurngym” (Ziriguidum, 2022).

Eduardo Liron is a flmmaker and
creative developer. In addition to art
and technology installations, he has
made interactive films. As film direc-
tor, he has made Mutarelli (Lourenco
Mutarelli A Vida com Efeito, 2009) and
Ziriguidum (2022).
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PEXWJA / DIRECTED BY

[opHa BaH PoyBepoj je nnmcka
ayTopka poheHa y LlakapTtun. HbeH

oTtau PobepT, nopeknom KaHahaHuH,
ycaawo joj je jbybaB npema punmy, na
jeé HaKoH gmnnomuparsa Ha XosaHACKoj
Akapemuvju 3a M n TeneBnanjy
3aBpLumnia nocTAUMIOMCKE CTyauvje

Ha AMEPUNYKOM UHCTUTYTY 3a hunm y
Jloc Anhenecy. Pexxupana je 6pojHe
LOKYMEHTapLe, Hapo4nTO Ha Teme
KONMOHMjanM3ma, nBa oyrometpaxkHa
dunma, nucana n capahysana Ha nucamy
cueHapvja u npogyuupana HarpahvsaHe
KPaTKOMETpa>kKHE aHUMUpaHe umoBe.

Dorna van Rouveroy is a filmmaker born
in Jakarta. Her Canadian father Robert
instilled in her a love for film, and after grad-
uating from the Dutch Film and TV Acade-
my, she did another postgraduate year at
the American Film Institute in Los Angeles.
She directed many documentaries, espe-
cially on colonial subjects, two feature films,
authored and co-authored film scripts, and
produced animated short films that regularly
won awards.
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XonaHpuja / Netherlands

66'12", 2022.

PEXXWJA / DIRECTED BY

HopHa BaH PayBepoj / Dorna van Rouveroy
NPOAYKLUWJA / PRODUCED BY
Stichting Filmproject / Stichting Filmproject
CLIEHAPUO / SCRIPTWRITER

HopHa BaH Paysepoj / Dorna van Rouveroy
KAMEPA / CINEMATOGRAPHER

AryHr Puskn, Oejs Enoxappg, /

Agung Rizqy, Dave Edhard

MOHTA)KA / EDITED BY

HopHa BaH PayBepoj /

Dorna van Rouveroy

Finding Enok

VY xonaHackoj kononwujn WHpooHesnju, Emun BaH Poys.-
€epoj, Mnagm XonaHackn 3eMrbornocefHuK, 0obuo je khepky
ca kyhenasmtesbkoM EHOK, OKanHOM NeTHaecToroaulHa-
KMHOM Koja noTuye na etHuyke rpyne CyHga. lNpusHao je
fepky v oarajao je nog meHoM Henu y okBupy cBoje (6ene)
nopoguue. Henu n rbeHa Majka ce Hukana BuLle HUCY BUAEnNe.
CT0 peceT roguHa KacHuje, OBoje Herosmx yHyka, [opHa
BaH PoyBsepoj n Mopuc bojep, nokyluasajy na oTkpujy Tparo-
Be Koju 61 nx ogsenu o EHOK, leHnx canaTHuka 1 notTomaka.
dokycupajy ce Ha Tagallbe 1 faHawme 3Hadvere 60je Koxe
M Nopekna, Ha To wTa 3Ha4m 6utn MIHoo y capawreM NHOo-
HEeXaHCKOM 1 xonaHackom gpywTsy. Takohe, n Ha To wTta
3Ha4m 6UTU U3 KONOHMWjalHe NopoauvLe N MeLaHor nopekna.

In 1911 in the Dutch Indies, Emile van Rouveroy, a young
Dutch planter, fathered a daughter with his housekeeper Enok,
a local Sundanese girl of 15 years old. He legitimized her and
raised Nelly, as she was called, in his (white) family. Nelly and
her mother never saw each other again. 110 years later, two
of his grandchildren, Dorna van Rouveroy and Maurice Boyer,
are looking for traces of Enok, her fellow sufferers and de-
scendants. They focus on what color and origin then and now
mean, what it is to be an Indo, partly colored, in modern Indo-
nesian and Dutch society. What it means being from a colonial
family and also bi-racial.
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PEXWJA / DIRECTED BY

Pe3a [laHewna3sy, poheH 1979.
roguHe y Vpany, gunnomupao je
MeHaLMeHT. [lopen Tora wTo je
HanpaBmo ceaam AOKYMEHTapHUX
bmnmMoBa Koju Cy OCBOjUIN HEKOSTNKO
Harpaga Ha MpPaHCKUM OUIMCKNM
hbecTuBanuma, npogyumpao je
OBaHaEeCT KPaTKOMETPa KHUX U
OOKYMeHTapHux punmoea, a Takohe
je Hanmcao 1 36UpKYy KpaTKux npuya.

Reza Daneshpazhouh, born in 1979
in Iran, has a bachelor's degree in
Management. Besides making seven
documentary films which have re-
ceived several awards from Iranian film
festivals, he has produced twelve short
films and documentaries, and has also
written a collection of short stories.
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WpaH /Iran

29'54", 2022.

PE>XWJA / DIRECTED BY
NPOAYKLUWJA / PRODUCED BY
CLIEHAPUO / SCRIPTWRITER
KAMEPA / CINEMATOGRAPHER
Pesa [laHewnasy / Reza Daneshpazhouh
MOHTAXA / EDITED BY

Pesa [aHewnasy, Cayag Nmann /
Reza Daneshpazhouh, Sajad Imani

Adam and Eve

>KeHa je ovajHa 360r YMHbeHNLE Aa HeH MY>X CTalTHO U3He-
BepaBa obeharba. Capa je ognyymna ga of Hera npeysme
neo chapmun 3a cebe, anu joj OH TO He [03BOSbaBa. YKeHa ce
oceha Kao fa joj je XXmBOT npoTpaheH, anu ce nnak Tpyaum na
Bpatn hapme 1 CTeKHe He3aBMCHOCT.

A woman feels miserable because her husband breaks his
promises. Now she has decided to get her share of the farms
from her husband, but her husband will not give it to her. The
woman feels she has wasted her life, but she keeps trying to
get the farms back and reach independence.

I'pysuja / Georgia

8'41",20283.

PEXWJA / DIRECTED BY
NPOAYKLWJA / PRODUCED BY
CLIEHAPUO / SCRIPTWRITER
Tamap Koxpeunpase / Tamar Kokhreidze
KAMEPA / CINEMATOGRAPHER
Apxusckn cHumum / Found footage
MOHTAXA / EDITED BY

Tamap Koxpeunpase / Tamar Kokhreidze

Queenship

PaBHOMpaBHOCT n3mehy myllkapaia 1 XXeHa jol yBeK je
Tema 0 K0joj ce ANCKYTYje Ha CBETCKOM HMBOY. Kopuwherem
apxMBCKOr maTtepuvjana, counam roeopy 0 ceagbeHuMm obunya-
jma, putyanuma y Be3nm ca poherem M ogpactarem, Kao
N eneMeHTUMa NopoaMYHOr XUBOTa Yy NOMNKYNTYPHUM 6pa-
cknm npegenumva Ayape y 1950-um 1 1980-um rogmHama.
MHore ynrbeHuue npukasaHe y unmy y BESIMKOM Cy KOHTP-
acTy ca caBpemeHomMm cTBapHowhy. Ounm ce 6aBu gpyiTee-
HUM CTaTyCOM X€eHa N HUXOBUM YC/I0BMMA XMBOTA Y Tpaau-
LuMoHanHom gpywTsy. [lopepn Tora, UCTndy ce TpaHcdopma-
LMje Kpo3 Koje cy OBU pUTyasnn nNpoLuv TOKOM BpeMeHa.

Equality between men and women is still a topic of discus-
sion for the world. Through archival materials, the film tells us
about wedding customs, rituals related to birth and upbring-
ing, and elements of family life in the polycultural highlands of
Ajara in the 50s-80s of the twentieth century. There are many
facts in the film that are in great contrast to today's reality. The
film deals with women's social status and condition in tradi-
tional society. In addition, the transformation that these rituals
underwent over time is highlighted.

PEXWJA / DIRECTED BY

Tamap Koxpeupase je CTyOeHTKUHA
Tpehe roguHe Ha nporpamy
ayaoVoBU3YENTHNX YMETHOCTU Ha
YHuBep3uteTy y Téunucujy. XeHcka
npaea, opywTBEHN NpobnemMu, MnyHa
NCKyCTBa, eTHOMOrMja u Tpaguumja
jecy OCHOBHe Teme Yy HeHUM
dunmosuma. Tamap gobuja ngeje 3a
dunmMoBe of, Npu4va Koje CBakogHEBHO
cnywa. Takohe, beHa My3a je U beHa
Majka, Koja nma 6orato UCKYCTBO Y
obnacTtu eTHomnorumje. YBeK oCMUCIn
WHTEepecaHTHe npuye Kao CBoje
dounmose.

Tamar Kokhreidze is a 3rd-year Au-
dio-Visual Arts student from the Uni-
versity of Thilisi. Women's rights, social
problems, self-experiences, ethnology,
and traditions are the main themes in
her films. Tamar gets her film ideas from
stories she hears daily. Also, her muse
is her mom, who has a rich experience
in ethnology. She always imagines inter-
esting stories as her movies.

59



PEXWJA / DIRECTED BY

Pyxama EpeHxanT gunnomvpana je
Ha Lkonwn 3a counm un Tenesmsujy y
Jepycanumy. Takohe je amnnomupana
1 Ha Konely 3a obpasoBare
LXepuor®. Cnyxuna je y uspaenckmv
oabpambeHM cHarama Kao omump
3a Be3y ca jopaaHCKOM BOjCKOM. Y
asrycty 2022. roguHe 3aspLuuna je
mMacTep cTyauje y obnactu npakce
JbyOCKUX NpaBa Ha YHUBEP3UTETY Y
Apn30HN.

Ruchama Ehrenhalt is a graduate of
Ma’aleh School of Film and Television
in Jerusalem. She also has a B. Ed.
from Herzog College of Education.
She served in the IDF as a Foreign
Liaison to the Jordanian Military. In
August 2022 Ruchama received her
MA in Human Rights Practice from the
University of Arizona.
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WUspaen / Israel

10'23", 2022.

PEXXWJA / DIRECTED BY
NPOAYKLUWJA / PRODUCED BY
CLIEHAPUO / SCRIPTWRITER
KAMEPA / CINEMATOGRAPHER
MOHTAJKA / EDITED BY

Pyxama Epenxant / Ruchama Ehrenhalt

BrownWhite

lNocmaTpajyhn ceBeT 13 yrna napaencke geue poheHe y
mehypacHumM Bezama, hunm ,BpaoH-6en0” ucTpaxyje HauymHe
Ha Koje 60ja KOXKe yTu4de Ha pasBoj ugeHTuteTa. MNpennnhyhin
HMXOBa CTBapHa XXMBOTHA UCKYCTBa ca pe3yntatuma akage-
MCKUX UCTpaXuBama, (M OTKpMBa UOEHTUTETCKe aune-
Me ca Kojuma ce OBa f[eua cyoyaBajy Yy CBETY KOMMIMKOBA-
Hujem og, 6pacH n 6enor.

From the perspective of Israeli biracial kids, BrownWhite
explores how skin color influences the development of identity.
Weaving their lived experiences with findings from academic
research, the film reveals these kids’ dilemmas around identity
in a world that’s more complicated than brown or white.

CAQ, Cp6uja/ USA, Serbia
24'52",2023.

PEXXWUJA / DIRECTED BY
NPOAYKLWJA / PRODUCED BY
CLIEHAPUO / SCRIPTWRITER
KAMEPA / CINEMATOGRAPHER
MOHTAXA / EDITED BY

Capa Mapkosuh / Sara Markovi¢

Survivor’s Guide to Diaspora

,BOOMY 3a MnpexuvB/baBare Yy aumjacnopun” jecte ayTo-
obuorpadpckm nNyTonMC KOju npatu MApPOTarOHUCTKUHY Y
HEHOM MOKYyLajy Aa CTBOPU XMBOT of Hyne y Amepuun.
WcnpuyaH y npsom nudy, a y 0OpMU HEKOHBEHLIMOHATHUX
caBeTta 6ygoyhum powsbaumma, oOBaj MM  pasoTKpMBa
ancypoe koje Ta »eHa ca bankaHa nokywasa ga pasyme,
OOK Ce CHanasu y HanpeoHOM KOH3YMUCTUYKOM ApyLITBY
Koje je mesbe.

The Survivor’s Guide to Diaspora is an authobiographical
travelogue following the protagonist in her attempts to make
a living starting from scratch in America. Told from a first per-
son perspective in the form of unconventional advice to fu-
ture immigrants, the film unmasks the absurdities this woman
from the Balkan is trying to understand while making her way
through the advanced consumerist society slowly grinding her.

PEXWJA / DIRECTED BY

Capa Mapkosuh je pexxucepka u
npoayueHTKuba 13 beorpana, kKoja
TPEHYTHO XWBWU y AMepuum, nocne
3aBpLUeTKa MacTep nporpamMa Ha
KonelLly. HbeH KpaTku urpaHn ouim
~bpasnnka” y4ectsoBao je Ha Short
film Corner KaHckor cpectmBana 2019,
a npvikasmBame AyroMeTpaXKHor
DoKyMeHTapua ,Ha upHoj nnctn’,
yujy pexxujy noTnucyje 3ajegHo ca
Hukonom Oparosutiem, 6uno je
3abpareHo y Cpbuju 360r cBoje
KOHTPOBEP3HOCTU. YnaHuua je
Y®VYC-a og 2020. rogmHe.

Sara Markovic¢ is director and producer
from Belgrade, living currently in Ameri-
ca after finishing her master’s studies on
Emerson College. Her short film Brazil-
lian Woman made its way to the Short
Film Corner of the Festival in Cannes in
2019, and the screening of the feature
documentary Blacklisted, which she
co-directed with Nikola Dragovi¢, was
banned in Serbia for controversy. She
is member of the Association of Film
Artists of Serbia since 2020.
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PEXWJA / DIRECTED BY

Aj3ak Hajtc Bowo6epH je HoBO3e-
NaHACKN peanTerb KOju XXUBU U
paov y EanHbypry. Ounnomupao je
dunm Ha YHuepauteTy y OknaHay,
rae je pexxupao CBOj NPBU KpaTKu
DOKyMeHTapHu ounm ,JAOMUHNOH”.
Hberos KpaTKOMETPaXkHU UM
sMawmay, 3a HoBay” (Money Honey)
NnpeMmnjepHo je npukasaH Ha 70.
BepnuHany.

Isaac Knights-Washbourn is a New
Zealand director based in Edinburgh.
He has BA in Film from The Universi-
ty of Auckland where he directed his
first short documentary Dominion. His
short film, Money Honey, premiered at
the 70" Berlinale.
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Cp6wuja / Serbia
18’, 2022.
PEXXWJA / DIRECTED BY

Ajsak Hajtc BowbepH / Isaac Knights-Washbourn
NPOAYKLUWJA / PRODUCED BY

[Oejax MeTtposuh, Haha Jlanyeswnh /

Dejan Petrovi¢, Nada Lapcevi¢

CLIEHAPUO / SCRIPTWRITER

Ajsak Hajtc BowbepH / Isaac Knights-Washbourn
KAMEPA / CINEMATOGRAPHER

AHTOHMO lMo3ojeBuh / Antonio Pozojevic
MOHTAXKA / EDITED BY
MBaHa lMejak / lvana Pejak

Mother’s Milk

VY 6panma 3anagHe Cpbuje, [Oparnua cBOj pagHu naH
3anoynHe My>XKOM Kpasa. Kpy>Xere MiieKa Kpo3 XpaHy Koju
npunpemMa Hajénmkmma oTKpuBa HeHy NocBeheHOCT Mopo-
O1uM 1y NpoWwNocTn 1 gaHac. Hocefm LUpHUHY 3601 MajumnHe
cmpTyn, Oparvua ce 6opu ca TeXXmHom Hacneha koje joj je
ocTaB/beHo. [1oK 6puHE O BO/bEHUMA, 06nak CymMme nebam
N3Ha4 e — HaCTaBUTU MajYMHUM cTonama uim ogyctaTti o,
OHora WTO joj je 3aBewTaHo? MNocmaTpajyhn eHe putyanHe
pagHe 1 NpefaHocT o4 n3nacka oo 3anacka cyHua, kpehemo
Ha NyToBaHe yHyTap rpaHuua HheHor ceeTa.

In the hills of western Serbia, Dragica begins her workday
on the farm by milking her cow. It is the journey of the milk into
food that reveals her dedication to her family both past and
present. Dressed in black, in the wake of her mother’s pass-
ing, Dragica battles with the weight of legacy that has been
handed down to her. As she provides for loved ones a cloud
of doubt hovers above her, continue in her mother’s footsteps
or leave behind that which was bequeathed to her? Observing
her ritualistic labour and devotion from sunrise to sunset, we
are taken on a journey within the confines of her fences.

An6aHuja / Albania

117, 2023.

PEXWJA / DIRECTED BY

Mayna heHaj / Paula Cenaj
NPOAYKLWJA / PRODUCED BY
YHuBEpP3UTET YMETHOCTU Y TupaHu /
University of Arts Tirane
CLIEHAPUO / SCRIPTWRITER
Mayna heHaj / Paula Cenaj
KAMEPA / CINEMATOGRAPHER
Maypo 3athe, EpjoH Betvpu /

Mauro Zace, Erjon Beshiri
MOHTAXA / EDITED BY
ApTyp Mante / Artur Mance

My Nature

OBaj pokymeHTapay npukasyje Harnope >XeHe Koja
oanlydyje Aa XuWBWM Kao Mylikapal y TpaguvumMoHasiHOM Aapy-
WTBY Y KOMe Cy MOryhHOCTM >KeHa orpaHu4eHe, Tako LWTO
nocTaje BupLMHa. tbeHa npmnya nocTas/ba NUTaHa o JIMYHOM
n3bopy v npexuerbaBamy, Harnawaeajyhn nputucak npu-
narohaesara pogHMM HopMama y ApYyWwTBY U3 Kora nosako
HecTaje BMLWEBEKOBHA Tpaguuuja.

This documentary portrays the struggles of a woman who
decides to live as a man in a traditional society where women’s
opportunities are limited, becoming a sworn virgin. Her sto-
ry raises questions about personal choice and survival, high-
lighting the pressure to conform to gender norms in a society
where a century-old tradition is disappearing.

PEXWJA / DIRECTED BY

Mayna heHaj je mnaga pexucepka
n3 AnbaHwije, koja ctyoupa Ha YHu-
BEP3UTETY YMETHOCTU Yy TrpaHu.

Paula Cenaj is a young filmmaker
from Albania, studying at the Univer-
sity of Arts in Tirana.
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PEXWJA / DIRECTED BY

Mwunow PaposaHoBuf je poheH y
Benecy 6nn3y Nyye. Beh y cpearoj
LUKOJIN Ce 3anHTEpPEecoBao 3a
coTorpadujy, a HanocneTky je
ynmcao ctyauvje kamepe Ha DakynTeTy
OpaMCcKuX ymeTHOCTU y Beorpagny.
TpeHyTHO je Ha Tpehoj roouHu
OCHOBHUX CTyOuja.

Milo§ Radovanovié¢ was born in Veles
near Guca. Already in high school,

he became interested in photography
and afterwards enrolled at the Faculty
of Dramatic Arts in Belgrade, Camera
department. He is currently a third
year student.
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Cp6wuja / Serbia

10'34", 2023.

PEXXWUJA / DIRECTED BY
nPOOYKUWUJA / PRODUCED BY
CLUEHAPUO / SCRIPTWRITER
KAMEPA / CINEMATOGRAPHER
Mwunow PaposaHoBuh / Milo§ Radovanovic¢
MOHTAXA / EDITED BY

Hepna YXusarosuh / Neda Zivanovié

Golden Wedding

baka v nena aytopa ce npunpemajy 3a npocnasy nenece-
TorogouwmMLe 6paka y manom cprickom ceny Benec. ®Gunm
ncnuTyje gpare ocobe.

Author's grandparents are getting ready to celebrate 50
years of marriage in a small Serbian village Veles. Film exam-
ines the fear of losing someone dear.

Pycuja/ Russia

25, 2022.

PEXXWUJA / DIRECTED BY

Apura KocmunHa / Arina Kosmina
NPOAYKLWJA / PRODUCED BY
Onra KocmunHa, Hukunta MaenyTekn /
Olga Kosmina, Nikita Pavlutsky
CLIEEHAPUO / SCRIPTWRITER
Onra Kocmuna / Olga Kosmina
KAMEPA / CINEMATOGRAPHER
ApviHa KocmuHa / Arina Kosmina
MOHTAXA / EDITED BY

ApuHa KocmuHa, Makcum 3opuH /
Arina Kosmina, Maxim Zorin

The Heart of Baikal

LamaH, cBewTeHnK, BO3a4 TepeHCKOor Bo3una n 6aka
Basba cy ctaHoBHUUM cena Kyxup, jeomHe HaceobuHe Ha
octpBy OnxoH ycpepn bajkanckor jesepa. Jlukosu y cunmy
rOBOpPE O CBOjUM >XXMBOTMMA M npobnemmma ca Kojuma ce
cyo4daBajy xuBehn Ha Tako HEOOMYHOM MecCTy. [naBHW NMK
je nnak bajkancko jesepo, Koje sbyanma gaje Hagy v Bepy ga
mMory nsahm Ha Kpaj ca cBmmMm noTtewkohama.

Shaman, Priest, UAZ Driver and grandmother Valya are
residents of the village of Khuzhir, the only settlement on the
island of Olkhon in the middle of Lake Baikal. The characters
of the film talk about their lives and the problems they face
while living in a special place. The main character is Lake
Baikal, which gives people the strength and faith to cope with
all difficulties.

PEXWJA / DIRECTED BY

ApuHa KocmuHa poheHa je y CaHkT
MeTepbypry. Aunnomupana je 2022.
rogvHe Ha [Ap>kKaBHOM MHCTUTYTY

3a punm n Tenesnsnjy y CaHkT
MeTepbypry, v pagy Kao ANPEKTOP
thoTorpadumije.

Arina Kosmina was born in St. Pe-
tersburg. In 2022, she graduated from
the St. Petersburg State Institute of
Cinema and Television as a Director of
photography.
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PEXWJA / DIRECTED BY

XXwxa Ctojuunh Oparnhesuh pagn
of 1997. roguHe Kao KoOH3epBaTop
CaBeTHUK y 3aBofy 3a 3aWTuTy
crnomeHuka kyntype Huw. basu

Ce NCTPaXXNBaHEM 1 3aLUTUTOM
HapOLHOr rPafgMTesbCTBa, a nopesn
CHVIMaha ETHOMOLWKNX (bmoBa,
pykoBoausa je 6pojHUM NpojeKkTMa,
ob6jaBrbmBasna CTpyyYyHe pagoBe U
nybnukaumje, noctasrbana n3noxoe.
Ziza Stoji¢ié-Dragiéevié has been a
conservator advisor at the Institute for
the protection of cultural monuments
in Ni$ since 1997. She has conducted
research and protection of vernacular
architecture and, aside from making
ethnological films, she has carried out
numerous projects, published scholar-
ly articles and other works, and set up
exhibitions.
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Cp6muja / Serbia

13'06", 2023.

PEXXWJA / DIRECTED BY
YXuxa Ctojuumh [paruhesuh / Ziza Stojigié Dragiéevié
NPOAYKLUWJA / PRODUCED BY

Oywan AngpejeBut / DuSan Andrejevic

CLIEHAPUO / SCRIPTWRITER

YXuxa Ctojuumnh [parukesuh / Ziza Stojicié Dragi¢evié
KAMEPA / CINEMATOGRAPHER

Mwupocnaes Mutuh, Joenua Kpctuh, Teogop Cpehkosuh /
Miroslav Miti¢, Jovica Krsti¢, Teodor Srec¢kovic¢
MOHTA)KA / EDITED BY
Mwpocnas Mutuh / Miroslav Miti¢

To Topli Do

®unm o nona” 6aBn ce eTHOMOWKUM UCTPaXKnBarbma
ayTeHTUYHor, cTaponnaHuHekor cena Tonnm [o. AyTeHTuu-
HOCT ce orfiefa y 04yBaHOCTU >XMBOMUCHOT, TPaANLMOHANIHON
HapogHor rpaguterscTBa ¢ Kpaja 19. u noyetka 20. Beka 1
Yy OYXOBHOj Tpaguumju, Koja je npucyTHa y cehamy n y Bepm
CTaHOBHMKA, Kao 1y NpakTUKoBaky 0bu4yaja, 0 4emy csegoye
KasnBaun. 3aBof, 3a 3aWTUTy CNOMeHuKa KynTtype y Huwy
MOKPEHYO je MOCTynak 3awTuTe OBOr cena Kao MpPOCTOPHO
KYNTYPHO-UCTOpPUjCKEe LenvHe n 06aBmo UCTpaXuBarba, Ymjn
je oeo 3abenexkeH y 0BOM punmy.

The film To Topli Do is concerned with ethnological re-
search of an authentic village in the Stara Planina Mountain,
named Topli Do. The authenticity is reflected in the preserved
vivid traditional vernacular architecture from the late 19th and
early 20" centuries, as well as in the spiritual tradition, present
in the memories and the religion of its inhabitants and their
customs, as testified by the interlocutors. The Institute for the
protection of cultural monuments in Ni§ has started the pro-
cess to protect this village as a spatial cultural-historical whole,
and has published research part of which are noted in this film.

Cp6wuja / Serbia

24'58", 2021.

PEXWJA / DIRECTED BY

Anewm Tytuh / Adem Tuti¢
NPOAYKLWJA / PRODUCED BY
Pajko MeTtposuh, Omwa Janhuh /
Rajko Petrovi¢, Olja Jandi¢
CLIEEHAPUO / SCRIPTWRITER
Apem Tytuh / Adem Tuti¢
KAMEPA / CINEMATOGRAPHER
Ana MenenTujeBuh, Agem TyTtuh /
Ana Melentijevi¢, Adem Tuti¢
MOHTAXA / EDITED BY

BpaHka Maenosuh / Branka Pavlovié

An Epitaph for the Forgotten

JeBpejcko rpobsbe y HoBom lMasapy, ckopo ocam geueHuja
3anywTeHo 1 3abopaBr/beHO, NPBU NYT j€ PEKOHCTPYUCAHO.
HakoH xonokaycta, o ToM rpobsby ce BuLlEe HUKO HUje BPUHYO.
Hosonasapuy cy usrybunn cehame Ha cBoje cyrpahaHe,
HoBoOMasapcke Jespeje, Koju Cy Hekada >XMBennM y TOM rpagy.
HekonununHa rbyom odysana je ceharse, a mehy wurmva je n ne-
CHUK LLlabaH LLlapeHkanuh Koju ce Kpo3 CBOjy Noesujy 1 Nposy
roognHama 6aBy OBOM TEMOM. HberoB UW/b jecTe ga nokaxe
Kako ce Tpeba onxoguTn npemMa octaumMma Hevnje Be4YHOCTN.
Paso4apaH cTtarbem rpobrba M HemapoMm cBoOjuX cyrpahaHa,
rpobsrbe Huje noceTno roguHama. NpBm NyT HAKOH OYyro Bpe-
meHa, WabaH Wapenkanuh n okyrnrbeHu rpahaHu nocehyjy
OBO rpo6sbe 1 3aTuyy ra y HeroBom JOCTOJHOM CTamby.

The Jewish cemetery in Novi Pazar, neglected and forgot-
ten for almost eight decades, has been reconstructed for the
first time. After the Holocaust, the cemetery did not have a care-
taker anymore. Residents of Novi Pazar have lost the memory
of their fellow citizens, Jews of Novi Pazar, who had once lived
in this city. A handful of people have kept the memory alive,
among them poet Saban Sarenkapi¢, who has used poetry and
prose for years to deal with this issue. His goal is to show how
to treat the remains of someone’s eternity. Disappointed with
the state of the graveyard and the negligence of his fellow cit-
izens, he has not visited the cemetery for years. For the first
time in a long time, Saban Sarenkapi¢ and a group of citizens
visit the graveyard to find it in a worthy state.

PEXWJA / DIRECTED BY

Apnem TyTtuh 13 Hosor lNasapa
CTYOEHT je (hUIMCKe 1 TeneBnsunjcke
pexxvje Ha PakynTeTy ApaMCKMX
ymeTHocTn y Beorpany. Kpos
pasnuuute, oopmMasiHe u
HedhopmasnHe, nporpame obpasoBarsa
CTeKao KpyuujanHa 3Harba o
pasnvkama, TofiepaHLumju 1 JbyACKUM
npaesuma. Takea UCKYyCTBa Pe3ynTyjy
HEroBMM MHTEPECOBarbEM 3a
cTBapame aHraxoBaHe YMEeTHOCTMW.

Adem Tutié from Novi Pazar is a stu-
dent of film and television directing at
the Faculty of Dramatic Arts, Universi-
ty of Arts in Belgrade. Through various
educational programs, both formal
and informal, he has acquired crucial
knowledge on differences, tolerance,
and human rights. Such experience
results in his interest in creating polit-
ical art.
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PEXWJA / DIRECTED BY

Oanu6op Mewwnh je gunnommpanu
€THOJI0r M aHTponosior. YpeaHuK je
KynTypHe penaTtHocTu LieHTpa 3a kyntypy
Conot og 2003. roguHe. Vima npeko
OCaMHaecCT rofMHa UCKYCTBa Yy NnaHvpamy
1 peanuaaunju npojekarta y kyntypu. OH je
ayTop, CTPYYHW CapagHVK 1 peanusaTop
BULLIE NpOjeKaTa UcTpaxuvsama,
OUrNTanHor AOKyMeHTOBama n
npeseHTaumje HemaTepujanHor KynTypHor
Hacneha, kao 1 6pojHUX MynTUMEeLMjanHUX
YMETHUYKUNX NpojeKaTa NHCIMPUCaHNX
HemaTepujanHum Hacnehem.

Dalibor PeSi¢ graduated in ethnology and
anthropology. From 2003, he is editor of
cultural activities at the Center for Cul-

ture Sopot. He has over eighteen years

of experience in planning and developing
cultural projects. He is author, consultant,
and has carried out several projects of re-
search, digital documenting, and presenting
intangible cultural heritage, as well as many
multimedia art projects inspired by intangi-
ble cultural heritage.
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17'57", 2022.

PEXXWJA / DIRECTED BY
Oanun6op Mewwtk / Dalibor Pesic¢
NPOAYKLWJA / PRODUCED BY
Kyntyphu ueHTap onwtunHe Menseha /
Medveda Municipality Cultural Center
CLIEHAPUO / SCRIPTWRITER
Hannbop Mewwk / Dalibor Pesi¢
KAMEPA / CINEMATOGRAPHER
MOHTAJKA / EDITED BY
OywaH Jososuh / Dusan Jovovic¢

May You Be Healthy — Toasts From Gornja Jablanica

AyTeHTUYHOCT 3apaBuua opre JabnaHuue npomctmye
M3 XMBE U3BOPHE Mpakce, Koja OrncTaje u AaH-gaHac kKao
cacTaBHM Oe0 0bpefdHUX CKyrnoBa W npocrasBa JloKasiHor
CTaHOBHUWTBA, gonpuHocehn KynTypu jaBHor rosopa. Cne-
UMPUYHOCT puUTyanHe npeacrtase ,Benunka 4vawa’, 0gHOCHO
3gpasuue opre JabnaHuue, ornega ce y CNoHTaHoj U Ha-
JaxHyToj 6ecenun, KojoMm ce Heryje n nocseheHo vyBa OBQj
BpedaH enlemeHaTt HemaTepujanHor KynTypHor Hacneha. Osum
TEKCTya/lHMM NPUKa30M aHannaupajy ce obpegHa ouMeH3suja
1 atmocdepa 3apaBunue Kako 61 ce ykasano Ha 3Hadvaj oce-
haja 3ajegHnyke cyobviHe 1 XXMBE peyun y aHTuumunaunjy no-
3uTmBHe ByayhHOCTM NojeanHLa, Nnopoanue 1 3ajegHuue.

The authenticity of toasts from Gornja Jablanica comes
from an autochthonous living practice, surviving until this day
as an integral part of local ritual gatherings and celebrations,
contributing to the culture of public speaking. The specificity of
the “tall glass” ritual performance, that is the toasts in Gornja
Jablanica, is reflected in a spontaneous and inspired address,
through which this valuable element of intangible cultural her-
itage is nurtured and devoutly preserved. Through this textual
review, the ritual dimension and atmosphere of the toast are
analyzed so that the significance of a sense of common fate
and living word in the anticipation of a positive outlook for the
individual, family, and community may be pointed out.

Cp6wuja / Serbia

10°10”, 2023.

PEXXWUJA / DIRECTED BY

MwunyTuH Munoweswuh / Milutin MiloSevié
NPOAYKLWJA / PRODUCED BY

®dakynTeT ApaMCcKnMX yMETHOCTU YHMBep3uTeTa
ymeTHocTu y Beorpaay / Faculty of Dramatic Arts,
University of Arts in Belgrade

CLIEHAPHO / SCRIPTWRITER

MunyTuH Munoweswuh / Milutin MiloSevié
KAMEPA / CINEMATOGRAPHER

Mwnow PaposaHosuh / Milo§ Radovanovic¢
MOHTAXA / EDITED BY

Hena YXusaHosuh / Neda Zivanovié

The Camp

HacynpoT geunjoj urpm Koja Hac BOAM KpPO3 Heyobuya-
jeHe nejsaxke n3bernnykor kamna y Kprauu, cnywamo Kpa-
TKEe UCMOBECTU HUXOBUX MaAjKM O n3a30BMMa Koje oarajare
neue Hocn. Opf cBakOOHEBHUX 3abpMHYTOCTM ca Kojuma ce
cycpehy majke Ha Lesiom CBETY, NPEKO OHMX YMjU KOPEHU Cce-
XKy Oy6OKO y 3aKOHOAABHE CUCTEME HMXOBUX OpXKaBa, Kao
1N HAMETHYTUM HAYMHOM XXMBOTA, OHE CBOjy 60pby crnpoBoae
Tpyoehn ce ga cBOjy geuy WTO BUWE 3alTUTE OO CBUX
1n3asoBa Koje MM oBa BpcCTa XumBoTa Hamehe, xxenehn cBojoj
Oeun MMPHO 1 6e36pMXKHO ogpacTare.

In contrast to children’s games that lead us through un-
usual landscapes of a refugee camp in Krnjaca, we listen to
short testimonies of their mothers about the challenges that
raising children encompasses. From day-to-day concerns
faced by mothers all over the world, to those whose roots
originate in the legal systems of their countries of origin, as
well as the imposed way of life, the mothers struggle with
protecting their children as much as they can from all chal-
lenges, wanting only a peaceful and carefree childhood for
their children.

PEXWJA / DIRECTED BY

MunyTtuH Munowesuh TpeHyTHO 3aBp-
waBa cTyamje punmcke n Tenesusmnjcke
pexuje Ha DakynTeTy ApaMCcKmX yme-
THOCTM Yy Knacu npodpecopa CpaaHa
Fony6osuha. [1o capa je kao pexxucep,
cLeHapucTa 1 NpoayLeHT pagmo Ha HEeKO-
JINKO KPaTKUX UrPaHnX U OOKYMEHTaPHUX
unmoBa, My3nyKKX CMOTOBA, pekama

1 jefHoj Tenesnsnjckoj emncujn. Kao
pexxucep capahusao je ca YHULE®-om y
CKIIONy HUXOBE capafre ca hakynTeToM
1 CHUMMO je KpaTKn huam Ha Temy mMajum-
HCTBa Yy YCNoBMMa U3bernmykor kamna.

Milutin MiloSevi¢ is currently finishing his
studies in film and television directing at the
Faculty of dramatic arts, University of Arts
Belgrade, in the class of professor Srdan
Golubovi¢. Until now, he has worked on
several shorts and documentaries, music
videos, commercials and a TV broadcast
as director, screenwriter and producer. As
director, he has collaborated with UNICEF
during their joint project with the Faculty
and made a short film on the subject of
motherhood in refugee camps.
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PEXWJA / DIRECTED BY

Cno6opaH Byko6paTtoBuh

n3 Combopa, ynaH je FKY[-a
PaBaHrpag, koje Heryje obn4aje Cpba
cTapocegenaua n opraHuayje CLeHCke
HacTyne 3a cmoTpe. M3gao je kKrbury o
CBaTOBCKMM 0bu4yajuma.

Slobodan Vukobratovi¢ from Som-
bor is a member of the Urban cultural
and artistic society Ravangrad, which
nurtures the customs of the autochtho-
nous Serbian population and organizes
folk performances for manifestations.
He has published a book on customs
related to wedding guests.
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39'03”, 2022.

PEXXWJA / DIRECTED BY
NPOAYKLUWJA / PRODUCED BY
CLIEHAPUO / SCRIPTWRITER
Cno6opaH Bykobpartosuh /
Slobodan Vukobratovi¢

KAMEPA / CINEMATOGRAPHER
WMeuua Jlynuhk, Janvjen Hapapesuh /
Ivica Luli¢, Danijel Nadarevi¢
MOHTAJKA / EDITED BY

MBwuua Jlynuh / lvica Lulié

Sombor Headdress

CneuundomyHo, cBevaHo ornaerbe ybpahaj jecte neo cea-
nb6apcknx obnyaja Cpba ctapocenenaua og CeHtaHgpeje 0o
3emyHa. Hajoyxe je ovyBaH u cadyBaH y Comb6opy 1 OKO-
NHUM canawmma — 0o nonosmHe XX Beka. Y6pahaj je anato-
Be3Ha npaBoyraoHa mapama ykpaiwleHa upehem, Kojy HeBe-
cTa HOCK MpBe Heferbe Mo BeH4Yarby, Y LUPKBU U jaBHOCTU Y
HajcBevYaHvjuM npunvkama cse OO0 pohewa npsor gerteTa.
Packow ybpahaja ogpaxkaBa ctaTyc nopoguvue 1 HaumoHa-
JHN NOEHTUTET, a cMmbonunayje n boxxuje 6narogetun. Y obu-
yaj je HM3oM porahamba ykibydyeHa umTasa nopoguua, na um
He3aobunasHe Be3usba, potorpad v apyru.

A specific, festive headgear named ubradajis part of wed-
ding rituals of Serbs autochthonous to the area from Szenten-
dre to Zemun, and preserved the longest — well until the mid
20" centry — in Sombor and nearby rural households. Ubradaj
is composed of a gold-embroidered rectangular scarf decorat-
ed with flowers, worn in church and in public by a bride for up
to one week after her wedding, as well as on especially im-
portant celebrations until the birth of her first child. Its splendor
reflects the family status as well as the national identity, and
it symbolizes God’s blessings. A series of events includes the
entire family in the custom, as well as the obligatory embroi-
derer, photographer and others.

Cp6wuja / Serbia

20'50"”, 2023.

PE>XXWUJA / DIRECTED BY

Hebojwa Nnuh Nnke / Nebojsa lli¢ llke
NPOAYKLUWJA / PRODUCED BY

Jyr ®unm / Jug Film

CLEHAPHO / SCRIPTWRITER
KAMEPA / CINEMATOGRAPHER
MOHTAXA / EDITED BY

Hebojwa Nnuh Unke / Nebojsa lli¢ llke

Srbijanka

L~Ap>XaBa Huje camo TepuTopuja, Beh cy To sbyanm Koju
XXnBe Ha Toj Teputopujn”. Cena y onwTunHm LipHa TpaBa, pa-
36ujeHa Ha MHOrobpojHe 3aceoKe UM maxane, Kako Ux oBae
30BY, CKOpPO cy cacBmm onyctena. ManobpojHa cTtapayka go-
mMahnHCTBa CcTBapajy NpuBUg XXMBOTA, afn >XX1BOTa Koju ce
NocTeneHo racu. JegHo of Hux je n ortbuwte CpbujaHke
MwuTtposuh n3 saceoka Togoposun.

“The state is not just the territory, but also the people living
on that territory”. Villages in the Crna Trava municipality, bro-
ken into multiple hamlets or mahalas as they are called here,
are almost entirely desolate. Remaining elderly households
give a false impression of life, but this life is slowly fading. One
of them is the household of Srbijanka Mitrovi¢ from the hamlet
of Todorovci.

PEXWJA / DIRECTED BY

He6ojwa Unuh 13 BnacotmHua
3arnoyeo je kapujepy 1994. roonHe
Kao CHMMAaTesb JIOKaNHe Tenesunauje.
Opn 2006. roguHe pagmn y KyntypHom
ueHTpy BnacotuHue, roe cHuMa cee
BaXxHe gorahaje y onwTuHU 1 BaH
He. YnaH je 6pojHNX CTPYKOBHMX
yapy>xemna. 3a cebe Kaxe ga je

npe cBera cHUmaTesb, na oHaa

cBe ocTano... KomnneTaH je aytop
chmnmoBa Koje cTBapa.

Nebojsa lli¢ from Vlasotince started
his career in 1994 as a cameraman for
a local television. Since 2006 he has
been working in the Cultural Center

of Vlasotince, where he records all
important events within the municipality
as well as outside. He is a member of
numerous professional associations.
He says that he is first and foremost a
cinematographer and then everything
else... He is a complete author of the
films he creates.
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PEXWJA / DIRECTED BY

CHexaHa Llanorwuh AwaHuH

je eTHonor, My3ejCK1 CaBeTHUK Y
HapogHom my3ejy Yadvak. HbeHo
nosbe UCTPaXXMBaYKor paga

YMHW HeMaTepujanHa KynTypa
Haler Hapoga, Te je permoHanHa
KoopAMHaTopKa 3a HemaTepujasiHo
KynTypHO Hacnehe 3a LeHTpanHy
Cpbujy.

Snezana Saponji¢ Asanin is an eth-
nologist, Museum Advisor at the Cadak
National Museum. Her field of research
work includes the intangible culture of
our people and she is the regional co-
ordinator for intangible cultural heritage
for central Serbia.
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27'19”, 2022.

PEXXWJA / DIRECTED BY
nPOOYKUWUJA / PRODUCED BY
CLIEHAPUO / SCRIPTWRITER

CHexaHa Lanorwunh AwaHuH /

Snezana Saponiji¢ A$anin

KAMEPA / CINEMATOGRAPHER
Boxupap CtaHojeBuh / Bozidar Stanojevi¢
MOHTA)KA / EDITED BY

Mwuwo Panyesuh / MiSo Raicevic¢

Kilns, Yesterday, Today, Tomorrow

VY Ccpnckoj TpaguunoHanHoj KynTypu nponssogka hymy-
pa 3ay3uma Ba)kHO mecTto. dunm je nnoa uctpaxkmparba y
[parayeBy 1 okonnHM 3ajeyapa. 3Hare M BELITUHE NPOU-
3BoaHE hymypa npeHocune cy ce ca reHepauuje Ha reHepa-
umjy. laHac je 0BO KynTYpHO Hacnehe Beoma XXMBO N OOpPXKU-
BO, @ 0[], OBOI 3aHaTa MOXe ce NPUCTOJHO XUBETW. Y paay yde-
CTBYjy uMTaBe nopoguue. 3ugare hymypaHa 3axteBa noce-
OHYy ymeLlHoCT. 1360p opBa, Hanarare, NpMxparnBame, yrnpa-
B/bae LyroBmma, xnahere npenycnosun 3a gobujarba Kea-
nuteTHor hymypa.

The production of charcoal assumes a significant place
in Serbian traditional culture. The film is a product of research
in the areas of Dragacevo and Zaje€ar. Knowledge and skills
used in the production of charcoal have been transferred from
generation to generation. Today, this cultural heritage is quite
alive and sustainable, and the craft allows for reasonable living.
Entire families are included in the work. Building kilns demands
special craft. The choice of wood, laying, directing the draft,
cooling are all prerequisites for getting good quality charcoal.

Cp6wuja / Serbia

18'51”, 2021.

PEXXWUJA / DIRECTED BY

JaHa TomaH / Jana Toman
nPOOYKUWUJA / PRODUCED BY
Pajko MNeTtposut / Rajko Petrovic¢
KAMEPA / CINEMATOGRAPHER
JaHa TomaH, AHa MeneHTtujeBuh /
Jana Toman, Ana Melentijevi¢
MOHTAXA / EDITED BY
Hatawa Nnnk / Natasa llié

Who Is Whose?

OBaj hunim noyeo je Kao NuTare WTa ce gewasa Kaga
ABe ocobe pasnuyunuTmMx BEpPOUCNOBECTU Xefe Oa Ce BeH-
yajy y LPKBK, anu je OTBOPMO M MHOra gpyra Kojux HUCMO
HW 6UNn CBECHWM Oa MX Mmamo, a yCKO Cy Be3aHa 3a MynTu-
KoHdbecnoHanHe 6pakose. Y borbeBunma, kpaj Case, 0o oBa-
KBUX GpakoBa gonasu Beh oBa Beka, KOMKO MMa of kaga
cy ce CnoBaum Hacenunu Ha oBe NPocTope, a UM TEXM
0a NokKaxke LWTa ce gelwasa ca obuyajuma, maTepruMm jesu-
KOM, Tpagmumnjom 1 Bepoucnoselwhy ocoba Koje ns TakBux
6pakoBa NoTu4y.

Behind the idea of this film is a question: what happens
when two persons of different confessions want a church
marriage? But at the same time, it opened many others we
were unaware of, all related to multi-confessional marriages.
In Boljevci on the banks of the Sava river, these marriages
are happening for at least two centuries, ever since Slovaks
came to live in these areas, and the film attempts to demon-
strate what happens with customs, mother tongue, tradition,
and the confessions of persons who owe their existence to
such marriages.

PEXWJA / DIRECTED BY

JaHa TomaH 3aBpLmna je OCHOBHE 1
mMacTep cTyauje je Ha YuuTerbCKoM
thakynteTy YHuBep3uTeTa y beorpaay,

a pgowkonosana ce Ha ®rno3odckom
dakynTety YHuBep3uteta y Hoeom Capy.
BaBu ce peXkrjom No3opuLLIHKX NpeacTasa
3a geuy, honkopom, kopeorpad je

y BorseBavkom KY[-y, BONUCHUK Y
HOBMHama v Jo caga nuva bpojHe cemu-
Hape CnoBayKor je3vka u ponknopa n
NO30pVLLHE pexwuje, anu, Of cBera Tora,
HajBuLLE je paayje negarowKkun pag,

ca geuom.

Jana Toman has obtained her BA and

MA at the Teacher education faculty at the
University of Belgrade, and finished her
postgraduate studies at the Faculty of Phi-
losophy, University of Novi Sad. She directs
children’s plays, performs folk dances, she
is a choreographer at the cultural artistic so-
ciety of Boljevac, newspaper reporter, with
many seminars of Slovak language studies,
folklore, and theater directing behind her.
But above all else, she enjoys educating
children the most.
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CNEUNJATIHN NPOIrPAMMU
SPECIAL PROGRAMS

Oa nu nocTtoju objallkere 3a TO LWTO Y CPrCKOj KMHEMaTorpaduju Huje 6uno BuLle yparara y
€THOJOLWKY rpahy Kako 6u ce U3 e U3BykIn hunmckn jyHaum? Moxxga ce oaroBop Moxe Hahu y
YnHeHuum ga ce pomaha kuHematorpaduja y sehoj mepu passujana y jeqHOM OpyLUTBEHOM U NOMU-
TUYKOM KOHTEKCTY KOju je haBopmn30Bao Hanpenak, a hera snaeo y ocnobahamy on obnyajHux crera.
3a Tpaavuunjy, y BENMKOj MepU NOBE3aHy ca CesioM, HaNpoCTO Huje 6uno mecTta Ha unmy, roe cy
cse Behy ynory urpanu rpagcku aktepun. Ca nagom bepnvHckor 3uga aowao je u pat, caHkumje, eKo-
HOMCKM 1 MOpasiHMU CyHOBpaT — OBWU KaTakMamMuyHu gorahajy ucysuwie cy obojunn ceBakogHeEBULY
na 6w ce punmcku cTBapaoum nocnefrnx geueHnja 6asunv gpyrum temama. Minak, Kpos nctopujy
nomaher ounma, Kako y goba Jyrocnasuje, Tako 1 NOCNe we, U3aBajanu cy ce cTBapaoum Koju cy
y JIOKasIHOM KYNTYpPHOM Hacnehy Hanasunm vHcnvpauujy n nocMmatpanu Kako ce cyabuHe nojegu-
Haua obnvkyjy v iome nopf yaapuma kyntype. lNpen Bama je camo manv ogabup TakBux gena.

Is there an explanation on why Serbian filmmakers have not often delved into the stuff of ethnology
in order to find the characters for their films? Perhaps the answer lies in the fact that domestic filmmak-
ing has mostly been developed within a social and political context that has favored progress, under-
standing said progress as a liberation from the constraints of custom. For tradition, largely associated
with the rural, there was simply not enough room in film which was increasingly being populated by
urban characters. With the fall of the Berlin wall, there came the war, sanctions, economic and moral
downfall — these cataclysmic events have shaped the quotidian so much that filmmakers of the last few
decades rarely had other issues to address. Still, throughout the national history of film, whether at the
time of Yugoslavia or after it, filmmakers stood out by finding inspiration in local cultural heritage and by
observing how fates of individuals are shaped and broken under the force of culture. Before you is just
a small selection of such works.

doTorpadmje ns cpunmona: JyrocnoseHcka kmHoteka, PTC Stills from films: Yugoslav Film Archive, Radio-television of Serbia 77



PEXXWJA / DIRECTED BY

BojucnaB HaHoBuh (1922—1983) cTyampao je Ha
Akagemujyn nMKoBHMX ymeTHocTU y beorpaay. 3a
BpeMe CTyamja noyeo je ga ce 6aBm HOBUHAPCTBOM, a
HernocpenHo nocne ocrnobofera 3em/be y4ecTBOBaO
je y bopmumparsy HOBOI OUNIMCKOr LieHTpa Y
Beorpany. Beh 1945. rogmHe 6o je wed npse
penakuunje GuaMcKmux HOBOCTH N CaM je noyeo ga
CHYMa NHopMaTUBHE N JOKYMEHTapHe huimMoBse.
Op 1948. rogvHe NHTEH3MBHO ce noceehyje

nucaky cueHapuja n pexxunjy yromeTpaxHuX
nrpaHux cpunmona. NMNovyeTKoM We3geceTnx rogmHa
aBapecetor Beka ognasu 'y CALL, rae je HeKo Bpeme
pagmo Ha Tenesnanju, a 6aBmo ce 1 Nncarem
cueHapuja, MOHTaXXO0M 1 pexkxmjoMm omnnmoBa.

Vojislav Nanovié (1922-1983) has studied at the
Academy of Fine Arts in Belgrade. During his studies,
he started working in journalism, and immediately after
the liberation he took part in the creation of a new

film center in Belgrade. Already in 1945 he was head
of the first editorial board of Film news and began
making documentary films himself. Since 1948 he
stared working intensively as screenwriter and director
of feature films. In the early 1960s he left for the USA,
where he worked in television for a while, and also as
a screenwriter, editor, and director.
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101, 1950.

PE>XXWUJA / DIRECTED BY

Bojucnas HaHoeuh / Vojislav Nanovi¢
nPOAOYKUWUJA / PRODUCED BY
3Be3na cunm / Zvezda Film
CLEEHAPUO / SCRIPTWRITER
MnageH Jocuh / Mladen Josi¢
KAMEPA / CINEMATOGRAPHER
Mwunenko CtojaHoBuk / Milenko Stojanovié
MOHTAXA / EDITED BY

Mwunanka Hanosuh / Milanka Nanovié

YynoTBOpHU May

®dunm je 3acHoBaH Ha HapopgHoj 6ajun batu-
Uenmk. Mnagn nactmp Hebojwa HecBeCcHO cnacasa
TupaHnHa baw-Yenunka, Koju Ha gaH BeH4Yara oA-
Boan HebojwunHy BepeHuuy Bugy n nopobreasa gp-
»xaBy. baw-Yenuk n kerosu rbyan He Mory ce youTm
OBOVYHUM OPY>XKjeM HEro camo Marm4yHMM Madem Koju
Ce Hanasu y ganekom uapcTay. Hebojwa oceaja may,
Bpaha ce n nobehyje baw-Yenvka n Herosy BojcKy,
Tako cnawasajyhn n csojy Buay.

The film is based on the folk tale Bas Celik. The
young shepherd Neboj$a unwittingly saves the ty-
rant Ba$ Celik, who abducts his fiance Vida on their
wedding day and enslaves the entire country. Bas
Celik and his men cannot be killed by conventional
weapons, but only with a magical sword which can
be found in a distant empire. NebojSa conqueres the
sword, returns, and defeats Ba$ Celik and his army,
thus rescuing her Vida as well.

C®PJ / SFRJ / SFRY

90'42", 1983.

PEXXWUJA / DIRECTED BY

hophe Kaaujeuh / Borde Kadijevié
NPOAYKLUWJA / PRODUCED BY
PTB Beorpap, / RTV Beograd / RTV Beograd
CLIEEHAPHO / SCRIPTWRITER
[Oanko Monosuk / Danko Popovié
KAMEPA / CINEMATOGRAPHER
Bpatucnas 'pbuk / Bratislav Grbi¢
MOHTAXA / EDITED BY

Mupa Mutuh / Mira Miti¢

KapahopheBa cmpT

VY neto 1817. roomHe Kapahophe ce Bpaha y Cpbujy
nocne pyxer 6opaska y Pycuju, a ca buM je camo BepHU
npatvnay Haym. CkprBeH y pagoBarbCKOM Syry, Ha Tpry
cemaka [parvha, Kapahophe nokywasa na npeko csora
Kyma Byjuue ctynn y Besdy ca kHe3oMm Musolwem. Heros
UMb jecTe yCTaHak CBUX GaskaHCKuX Hapoga y 6opbu
3a KOHayHO ocnoboheme of Typckor porictBa. CBecTaH
ba nojaBom Kapahopha napgajy y Bogy cBe potajallmbe
6opbe y [pyrom CpncKOM YCTaHKy, Ka0 U HEroBu JINYHN
Bnaganadyku nnaHosn, Munow ce He ogasvsa Ha Taj no-
31B. Y CyKOBY ONpeyHmX NoMUTUYKMX KoHLenuuja 1y 6op-
6w 3a Bnact npunpema ce Kapahopheso yéucteso. Munow
ce TUM YmHOM ocnobogmo Kapahopha, anu je n 3ayeo
TeLWKy ApamMy CBOje caBecTMU.

In the summer of 1817 Karadorde returns to Serbia
after a long stay in Russia; with him is only his faithful com-
panion Naum. Hidden in Radovanje grove, in the barn of
the peasant Dragi¢, Karadorde attempts to contact Prince
Milo$ with the help of his best man Vuijica. His goal is the
uprising of all Balkan peoples in the struggle for final liber-
ation from the Turks. Aware that with Karadorde’s arrival all
he has worked for in the Second Serbian uprising will go up
in smoke, as will his personal plans as ruler, Milo§ does not
heed his call. In the turmoil of opposing political concepts
and the struggle for power, the murder of Karadorde’s orga-
nized. Milo§ may have gotten rid of Karadorde, but he has
sown the seeds of a grueling drama of his conscience.

PEXXWJA / DIRECTED BY

hophe KapujeBuh (1933) je nmkoBHM KpuTKyap,
cmnmckn n TB cueHapucTa n peguTers, Kao n
cueHorpac y csojum ounmoBmmMa. 3aBpLumo je
®unosodckn thakynTeT YHuBep3uTeTa 'y beorp-
apny. Ceoj npsu chmnm ,IMpasHuk” (1967) pexxnpao
je y Kuno-knyby beorpaa, nocne yeray lNynm
pobvja Harpagy 3a gebutaHTcku punm. Hajuewhe
TpeTvpa Temy parta Koju pasapa jbyAcKe ayLile.
Hberosa Haj3HauvajHMja Tenesusnjcka ocTBapeHa
cy: ,beorpaacke npude”, ,.Byk Kapauuh” (cepuja),
~-Kapahophesa cmpT”.

Porde Kadijevi¢ (1933) is an art critic, film and televi-
sion screenwriter and director, as well as set designer
of his films. He studied at the Faculty of Philosophy,
University of Belgrade. His first film The Feast (1967)
was directed when he was member of the cinema
club Beograd, after which he received the Best debut
award at the Pula festival. He has commonly dealt
with the subject of war destroying human soul. His
most significant television works are: Belgrade Stor-
ies, Vuk Karadzic (TV series), Karadorde’s Death.
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PEXXWJA / DIRECTED BY

YKuesko Hukonuh (1941-2001) 61o je omunamMckm n
TeneBusujckn pegnterb. CTyampao je pexxuvjy Ha
Akagemujn 3a nosopuwTe, hmunm, paguo n TBy
Beorpapy. Noyeo je na pexxmpa 1968. roguHe. Y
CBOjUM hunMoBMMa 61O je yBEK CLeHapucTa nnm
KocueHapucTa. [JocrnenaH CBOjoj BUSYENHOCTU U
Be3aH 3a LPHOropcKo T/ie Kao uHcnupauujy, Huko-
nvk je pexxupao 1 cegam UrpaHnx unvosa y
Kojuma TpeTumpa JbyACKY YyCaM/bEHOCT, CYpOBOCT,
Oyb0oKo 3anpeTaHy 3106y Koja n3buja Ha NoBPLUMHY
nojaBom npencraBHMKa ,HOBOI” APYLWTBA, HeKe Opy-
re umsmnmnaauuje. Tpetupa cykobe n nopemehaje
ropLUTa4YKO-LPHOropCcKNX BPEeOHOCTU, KOjU HacTajy y
cynoapy ca ,caBpemeHoLlwhy”.

Zivko Nikolié (1941-2001) was film and television
director. He studied to be director at the Academy

for theater, film, radio, and television in Belgrade. He
started directing in 1968. In his films he was always
screenwriter or co-writer. Consistent in visual style and
his ties to the landscapes of Montenegro as isnpira-
tion, he has directed seven films in which he deals
with human solitude, cruelty, deeply hidden meanness
which reares its head when a representative of the
“new society” and a different civilization shows up. He
takes on conflicts and disorders of highlander values,
which erupt in conflict with “modernity”.
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C®PJ / SFRY

1177, 1989.

PEXWJA / DIRECTED BY
Yueko Hukonuh / Zivko Nikolié
NPOAYKLUWJA / PRODUCED BY
3eTta cunm / Zeta Film
CLIEHAPHO / SCRIPTWRITER
Cno6opaH PyHpo / Slobodan Rundo
KAMEPA / CINEMATOGRAPHER
Caso JosaHosuh / Savo Jovanovié
MOHTAXXA / EDITED BY

Byk KyneHosut / Vuk Kulenovi¢

UckywaBare haBona

3majesuhim n Kpcrtosuhn, cycegn Ha ocamm —
3aBaheHn. Mako je kyna BnacHuwTBO 3MmajeBuha,
KpctoBuhn nonaxky npaBo Ha ky — jaum cy. 3maje-
BUHKM Yekajy cuHa ga ce Bpatu n3 AMepuke, Koju je
MohaH, na ga cnacu Kyny, HUxXoBy 4acT N UCTOPWU]y.
MehyTnm, bera pynHa of Kyse He 3aHUMa, jep My He
OOHOCW HMKakaB npuxopn, Beh Tpaxkm nowTeHy fe-
BOjKY 3a >KeHy 1 UcKyluasa je. Ha kynu naga Kpos...

The Zmajevi¢ and Krstovi¢ families live together
as feuding neighbors in a remote place. Although the
tower is property of the Zmajevi¢ family, the Krstovi¢
family have taken over due to sheer strength. The
Zmajevic family await for their powerful son to return
from America, and save the tower, their honor, and
history. However, the ruined tower does not interest
him as it cannot bring him income, but rather he finds
an honest girl to marry, and tempts her... The roof of
the tower collapses.

Kocmoc Poma / Roma Cosmos

KpeHnyBwin n3 Minguje, Pomn cy BekoBuMa JiyTanv CBETOM, Tpaxkehn CBOje MeCcTO Mof, CYHLEM.
[o paHac cy octanu pacyTu no uenom ceeTy, 6e3 goma, 6e3 rpoba, 6e3 ormmwTa. GopmupaHn y
nneMeHnmMa, npaTuam cy ceoje Bohe, pOMCKe KHe30Be, KOje Cy HEM3MepPHO MoLwToBasiv 1 BepoBanu y
HNxoB cya,. MNyTyjyhn, passunu cy CBoj TajHU je3nK, NaTpuH, cauntbeH of 3HakoBsa un cumbona. Kyna
rof cy nponasuiu, ocTaesbanun Cy HEM3OPUCKB Tpar CBoje KyNnType, jesanka n obuyaja. Octajanu cy
[0oCcnegHu CTPorMm npasuivma npy n3bopy cynpy>Huka, nowTyjyhn KynT HEBMHOCTU N NOCTaB/bajy-
fin YnH BeHYara Kao UeHTpasiHn 0eo HUxXoBor xusoTta. Kpos uctopujy, Pomu penurujy cxsaTtajy Kao
domnosodmjy, a He Kao cneno BepoBare. [laHac, MHOra o, TUX Hadena ocTasna cy Aeo Tpaguunje Kojy
nowTyjy, npunarohasajyfn je TokoBMMa MogepHOr XuBoTa. [iBageceT npsu BEK MPOMEHNO j€ MHOIO
Tora, na n poMcKy 3ajegHuuy. Kakse Cy 1 KONMKe Te NpoMeHe Ha jy>XHom oboay NaHoHCcKe Hu3nje
OTKpWBa ce y net ennsopa cepuje ,PomannneH, Kocmoc Poma”. Cepuja je nponsseneHa y npooykumju
Pagno-tenesusunje BojsoanHe n konpoaykuunjy Knactepa KpeatnsHux HpycTpuja BojsoguHe.

PykoBoaunay, npojekta u ypeoHuk je Mapjana Josuh JlamHoBuh, KOHUENT cepujana noTnucyje
PacTtucnas [dypmaH, cueHapuo n pexujy bojaH Jakunh.

On their way coming from India, the Roma have wandered the world for centuries, seeking their
place under the sun. Until today, they have remained scattered throughout the world, with no abode,
no grave, no hearth. Formed in tribes, they have followed their leaders, Romani princes, whom they re-
spected and trusted unreservedly. In their travels, they developed a secret language, patrin, made up of
signs and symbols. Wherever they passed, they left an indelible mark of culture, language, and custom.
They remained loyal to strict rules about choosing spouses, whilst respecting the cult of virginity and
placing the act of marriage at the center of their lives. Throughout history, the Roma have understood
religion as philosophy, rather than blind faith. Today, many of these principles have remained part of
their tradition which they still respect, adapting it to modern ways of life. The 21st century has changed
many things, including the Roma community. The nature and scope of these changes on the southern
perimeter of the Panonian plain is uncovered in five episodes of the series Romanipen, Roma Cosmos.
The series was produced by Radio-television of Vojvodina and co-produced by the Cluster of Creative
Industries Vojvodina.

Project coordinator and program editor is Marjana Jovi¢ Lainovi¢, the series is created by Rastislav
Durman, and written and directed by Bojan Dakic.
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BojaH Jakuh, poheH 1979. roguHe y 3peraHuHy, MynTUMeanjanHu je YMeTHUK Yuja je KpeaTuBHa
nyTawa o6nvMKoBaHa ayamo-BU3YENHUM UCKYCTBOM. [uniomupao je Ha Akagemuju yMeTHOCTU y
Hosom Capy, roe je cBOj TaneHaT ycMepuo ka obnactu Bajapctea. Ctasa ymMeTHOCTM Boguna ra je o
3Barba: MacTep HoBm NUKOBHU Meguvju — BUAeOo-paa. Y CB0joj MynTuMeanjanHoj kapujepn genyje kao
Tenesusnjckn n UIMCKN pagHuK, octeapyjyhv ce kao peanTerb, CueHapucTa, CHAMaTes b, AMPEeKTop
doTorpacmje n MoHTaxep. Hberos KpeaTVBHM NOPTEONMO YKIby4yje ABafeceTak KpaTKux nrpaHmnx
PuMoBa, eKcrepuMeHTanHux opMn 1 BUAEO-pagoBa. 3Ha4yajHO BPeMe MPOBEO je Yy cTBapamy
OOKYMeHTapHuUx dpunmosa, roe 6enexxun oko 400 MUHyTa MHTPUraHTHOT cagpikaja.

Bojan Daki¢, born in 1979 in Zrenjanin, is a multimedia artist whose creative path is strongly shaped
by audivisual experience. He has graduated at the Academy of Arts in Novi Sad, where he directed his
talents towards the plastic arts. The path of art has led him to the title of MA in new visual media — video.
Within his multimedia career he works in television and film, as director, scriptwriter, cinematographer,
DP, and editor. His creative portfolio includes around twenty short films, experimental forms, and video
performances. He spent a significant time creating documentaries, making over 400 minutes of intrigu-
ing content.
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Tpaxxuw bora, Hahew cBe
Seeking God, You Find Everything

Cp6wuja / Serbia

47'21", 20283.

PEXXWJA / DIRECTED BY

BojaH [dakuh / Bojan Daki¢

NPOAYKUWUJA / PRODUCED BY

Kcenuja Cunahu, TaTtjaHa Kaneauh /
Ksenija Siladi, Tatjana Kalezi¢

CLEHAPUO / SCRIPTWRITER

Bbojan Jakuh, MapjaHa Josuh JlanHosuh /
Bojan Daki¢, Marjana Jovi¢ Lainovi¢
KAMEPA / CINEMATOGRAPHER

Apnag Nap6au, bojaH Oakuhk, Bopucnas >Kuekos /
Arpad Garbac, Bojan Daki¢, Borislav Zivkov
MOHTAXKA / EDITED BY

Maene Hukuk / Pavle Niki¢

PomMmn cy HajTonepaHTHUjU npema penurujm, 3aTto WTO penurnjy cxesartajy kao cunosodujy,
a He Kao cneno BepoBame. KopeH TakBOr ogHoca npema penuruju notuye n3 XuHaymsma, Koju
npencTas/ba TeEMes/b POMCKE penurujcke rnpakce. Y BojsogviHu oHWM Cy npasBoCfiaBHEe, KaTonyke
M ncnamcke BepOMCNOBECTU, a 0 NoveTKa OBOr Beka pacTte 6poj Poma npoTecTaHaTta, jeX0BUHUX
cBepoka, 6antmucTta n neHTekoctanaua. Gunm ncnutyje n noagpyyja Mmarnjcke npakce, Kao U MUTO-
nowka 6uha y koja Pomu Bepyjy.

The Roma are tolerant towards religion, becuase they have understood it as philosophy, rather
than blind faith. The root of such relationship towards religion originates in Hinduism, which rep-
resents the foundation of Romani religious practice. In Vojvodina, they are Christian Orthodox, Cath-
olics, and Muslims, and since the beginning of this century the number of Roma Protestants, Jehovah
witnesses, Baptists and Pentecostals is on the rise. The film examines the area of magical practice,
as well as mythological beings the Roma believe in.
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CBaka nTuua cBojy necmy nesa
Every Bird Sings its Own Song

Cp6wuja / Serbia

51'20", 2023.

PEXXWJA / DIRECTED BY

BojaH [dakuh / Bojan Daki¢

NPOAYKUWUJA / PRODUCED BY

Kcenuja Cunahu, TaTtjaHa Kaneauh /
Ksenija Siladi, Tatjana Kalezi¢

CLEHAPUO / SCRIPTWRITER

Bbojan Jakuh, MapjaHa Jouh JlanHosuk /
Bojan Daki¢, Marjana Jovi¢ Lainovi¢
KAMEPA / CINEMATOGRAPHER

Apnag Nap6au, bojaH Oakuhk, Bopucnas >Kuekos /
Arpad Garbac, Bojan Daki¢, Borislav Zivkov
MOHTAJKA / EDITED BY

Maene Hukuk / Pavle Niki¢

MyTyjyhn no ceety, POMU HUCY MMann nucaHn je3uk, anv passuiv Cy TajHW Ha4yuH cropasyme-
Barba NoMohy BU3yenHMX 3HakoBa. Taj HaunH KOMyHVKaumje HasBasnu cy ,naTpuH”, a jaHac Taj wud-
poBaHu je3VK npunaaa nctopuju. [laHac cy oTBopeHa MHora nuTara y BuLlegeLeHnjCKoM npoLecy cTa-
HOoapam3aumje jeanka. Pomcka ycmeHa KHXeBHOCT CBe BuLe nocTaje n nucaHa. lNopep jeanka, tema
dounma je n Mysmka Kao OMUHaHTa POMCKOr HaunHa napaxkasama. [lpeacraBrbeHe Cy U HheHe KapakT-
epucTuke y BojsoanHu. MNMprkasaHu cy ayTopu 1 n3sohaum Koju cy uspacnm U3 BojsohaHCcKe paBHULLE.

Traveling around the world, the Roma did not have a written language, but , they developed a se-
cret way of communicating through visuals signs and symbols. They named this form of communication
patrin, and today this coded language belongs to history. Today, many questions in a decades long
process of language standardization have been raised. Romani oral literature is becoming increasingly
present in written form. Besides the language, the topic of the film is music as a dominant of the Romani
way of expression. Its characteristics in Vojvodina have been presented as well. Authors and performes
which grew out of the Vojvodina plains have been given a space too.
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PomMmcku KHe3
Romani Prince

Cp6wuja / Serbia

49'53", 20283.

PEXXWJA / DIRECTED BY

BojaH [dakuh / Bojan Daki¢

NPOAYKUWUJA / PRODUCED BY

Kcenuja Cunahu, TaTtjaHa Kaneauh /
Ksenija Siladi, Tatjana Kalezi¢

CLEHAPUO / SCRIPTWRITER

Bbojan Jakuh, MapjaHa Josuh JlanHosuh /
Bojan Daki¢, Marjana Jovi¢ Lainovi¢
KAMEPA / CINEMATOGRAPHER

Apnag Nap6au, bojaH Oakuhk, Bopucnas >Kuekos /
Arpad Garbac, Bojan Daki¢, Borislav Zivkov
MOHTAXKA / EDITED BY

Maene Hukuk / Pavle Niki¢

[ok cy Pomu nyToBanu, ceako nneme je umano ceor Bohy. Kapa cy ce Pomn Hacenunu, nuaepu cy
3agp>anu ceoje nosunumje. NoHekan cy mann TuTyne ,POMCKU KHe3”, ,pPOMCKU Be3np” Unm ,pOMCKU
BOjBO4A”, anv CYy UM OY>XXHOCTU Bune ucTe — ga ogp>kasajy pef y 3ajedHnum, aa pellasajy cropoBe U,
LITO je HajsaxkHWje, na 6yay nocpenHUUM nsmehy pomcke 3ajeiHvLE U HOBOI OKpyXeHa. IHCTUTyuu-
ja poMckor kHe3a y BojsoanHu Tpajana je oo Kpaja apaneceTtor Beka. [No4yeTkom oBOr Beka JlokasiHe
camoynpase Cy yCrnocTaBuie KoopauHaTope 3a poMcka nutara. dunm Koju npatu Ty TpaH3uumjy
npencrassba Nyo6nvum nocnepHe BojBohaHCKe poOMCKe KHeXeBe, Kao M OHe Koju gaHac obasrbajy
OY>XHOCTW Koje cy Hekana 6une KHeXXeBCKe.

In their travels, each Roma tribe had its leader. When the Roma settled, the leaders have retained
their positions. Regardless of the title they were given — “Romani prince”, “Romani vizier”, or “Roma-
ni duke” — their duties were always the same: to preserve order in the community, resolve disputes,
and — most importantly — to mediate between the Romani community and the new environment. The
institution of Romani princes in Vojvodina lasted until the 20th century. At the beginning of this century,
the local governments have set up coordinator for Roma matters. The film follows this transition and
presents the last Romani princes of Vojvodina, as well as those who perform those duties today.

85



U upHu n 6enu nmajy LpBeHy KpB
Both Black and White Have Red Blood

Cp6wuja / Serbia

50, 2028.

PE>XXWUJA / DIRECTED BY

BojaH [dakuh / Bojan Daki¢

NnPOAOYKUWUJA / PRODUCED BY

Kcenuja Cunahu, TaTtjaHa Kaneauh /
Ksenija Siladi, Tatjana Kalezi¢

CLIEHAPUO / SCRIPTWRITER

Bbojan Jakuh, MapjaHa Jouh JlanHosuk /
Bojan Daki¢, Marjana Jovi¢ Lainovi¢
KAMEPA / CINEMATOGRAPHER

Apnap lNap6au, bojaH Jakuhk, Bopucnas XXvskos /
Arpad Garbac, Bojan Daki¢, Borislav Zivkov
MOHTAXKA / EDITED BY

Maene Hukuk / Pavle Niki¢

CBe 0o ocampeceTux roguHa NpoLUsor BeKa MewwoBuUT 6pakoBu y POMCKOj 3ajeaHuum 6unm cy
Taby. MehyTnm, nocTojao je MUT O UpHOM YoBeKy 1 6en0j xeHn. boxxngap n CysaHa cy npsu npeTo-
YUNW Taj MUT Y CTBAPHOCT, NUCTYNUNW NPOTUB Tpaauumje n 6opunn ce 3a cBojy /bybas. HakoH oBor
cnyyaja, 6pakosu namehy Poma n gpyrmux Hapoga noctanu cy dewhmn n npuxsaheHnju. Ceojy ynory
peBonyUMoHapa y pomckoj 3ajegHuum boxunpap je 3ano4eo u npe Hero wTo je yno3Hao Cy3saHy.
Ca wecHaecT rogmHa ogurpao je KynTHy ynory y npegcrasm ,Kynaj’, y Kojoj ce guxe rnac npoTvs
paHuX, yroBopeHnx 6pakoBa Kao Cy cacTaBHOr fefia poMcke Tpaguumje. Pagra ce ogsumja 'y Hosom
MwunoweBy ocamaeceTnx roguHa npoLLIor BeKa.

Well until the 1980s mixed marriages in Roma communities were taboo. However, there was a
myth of a black man and a white woman. Bozidar and Suzana are the first to bring this myth into real-
ity, standing against tradition and fighting for their love. After this case, marriages between Roma and
others became more and more common and accepted. BozZidar has started his role as revolutionary in
the Roma community well before meeting Suzana. As a sixteen-year-old, he performed a cult role in
the play “Kulaj”, which raises a voice against arranged marriage, which were a common part of Roma
tradition. The play takes place in Novo MiloSevo in the 1980s.
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KakBo cTtabno, Taksa jabyka
Like the Tree, So Is the Apple

Cp6wuja / Serbia

48'05", 20283.

PEXXWJA / DIRECTED BY

BojaH [dakuh / Bojan Daki¢

NPOAYKUWUJA / PRODUCED BY

Kcenuja Cunahu, TaTtjaHa Kaneauh /
Ksenija Siladi, Tatjana Kalezi¢

CLEHAPUO / SCRIPTWRITER

Bbojan Jakuh, MapjaHa Josuh JlanHosuh /
Bojan Daki¢, Marjana Jovi¢ Lainovi¢
KAMEPA / CINEMATOGRAPHER

Apnag Nap6au, bojaH Oakuhk, Bopucnas >Kuekos /
Arpad Garbac, Bojan Daki¢, Borislav Zivkov
MOHTAXKA / EDITED BY

Maene Hukuk / Pavle Niki¢

Ha TaBaHuma pomckunx kyha wmpom BojsoanHe npoHawnim cmo ctoTuHak BXC kaceTa Ha kojuma
cy 3abenexxeHn HajgaxxHnju gorahaju y xxmBoTy Poma — cBag6a n cesan6eHn obunyajy. CHMMUM cy Ha-
ctanun kpajem 1980-ux 1 Tokom 1990-mx rognHa. Hekn on ceanbeHnx obuyaja cy cadyBaHu v NpakTu-
Kyjy ce 1 gaHac, opyru cy ooxuvsenn TpaHcgopmaumnjy, a Tpehn cy 6unum Ha nemumn 3abopasa, anuv cy
ycnewHo 3abenexeHn y oBom ounmMy. PaHn n yrosopeHn 6pakoBu, KynT HEBUHOCTU NpeacTasrbajy
cacTaBHM Oeo pomcke Tpaguumje. Ctapuje n mnahe reHepaunje npuyajy 0 oHUM obuyajuma Koje je
OVKTupana huxosa nyTtanadka npoLsiocT U O TOME KOJIMKO Cy T obu4yaju faHac noxXxerbHu.

In the attics of Roma houses all over Vojvodina we have found around a hundred VHS tapes which
showcase the most significant parts of the lives of the Roma — weddings and wedding rituals. The tapes
were made between the late 1980s and the 1990s. Some of the wedding rituals were preserved and
are practiced until today, others were transformed, and yet others were almost forgotten, but have been
successfully recorded in this film. Early and arranged marriages, as well as the cult of virginity, present
a common part of Roma tradition. Older and younger generations tell stories of customs dictated by the
wandering past of their community, and the desirability of such customs today.

87



MHOEKC HACNOBA NMPEMA 3EMJbM NMPOOYKUWJE / COUNTRY OF PRODUCTION INDEX

An6aHuja / Albania
63 Moja npupoga / My Nature
46 NonoBuHa roguHe / Half Year

ApreHtuHa / Argentina
44 Mamena / Pamela

Bpasun / Brazil
53 Tyyere Kykypysa / Corn Beat

BypkuHa ®daco / Burkina Faso
39 Jlnue ¢ oxxurbumma / The Scarified

Fpy3uja/ Georgia
59 BuTtun kparsuua / Queenship

N3paen / Israel
60 bpaoH-6eno / BrownWhite

Muaunja / India
37 Kyha mor gepe / My Grandfather’s House

MpaH / Iran
34 Jawmak / Yashmagh
58 Apam n Eea / Adam and Eve

Wtanuja/ ltaly
48 lMNpuye PyctunkaHe / Leggende Rusticane
49 CeHke / Umbras
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Jln6aH / Lebanon
42 Hawe namhere / Our Memory

Henan / Nepal
29 [1sa my>a / Co-Husband

HoBu 3enaHp / New Zealand
43 HoBo3enaHacka Kasa / Kava 'o Aotearoa

Mepy / Peru
27 'nac Xyuta / The Voice of Huito

MopTyran / Portugal
40 Mapro / Margot

PeunHunoH (PpaHuycka) / Réunion (France)
25 baka / Gromonmon

Pycuja / Russia

30 EBcejeB: npusHame o ueHy xmsoTta /
Evseyev: Recognition at the Cost of Life
65 Cpue bajkana / The Heart of Baikal

CAL/USA
61 Boauny 3a npexvsrbaBarse y amjacnopwu /
Survivor’s Guide to Diaspora

CnoBauka / Slovakia
51 CmeHa / The Shift

MHOEKC HAC/OBA MNMPEMA 3EMJbM NMPOOYKUWJE / COUNTRY OF PRODUCTION INDEX

CnoseHuja / Slovenia
26 bakuH cekcyasiHu XunsoT /
Granny's Sexual Life

Cp6wumja / Serbia
24 AHuH cseT / Anna’s World
61 Boauny 3a npexxusrbaBarbe y amnjacnopu /
Survivor’s Guide to Diaspora
28 [Je6enu ytopak / Fat Tuesday
68 [o Jona / To Topli Do
69 EnnTtad sabopasrbeHuma /

An Epitaph for the Forgotten
31 >KymaHue / Yolk
70 3popas cu — 3gpasuua Foprbe JabnaHuue /
May You Be Healthy — Toasts From Gornja
Jablanica
71 Kamn / Camp
36 Kpowmsa / Tree Crown
38 Jlunarse y JlosHmum / Lilanje in Loznica
62 MajumHo mneko / Mother’s Milk
64 MNacyrs ¢ kobacuuom / Golden Wedding
47 Mpununka npuya npuyy /
Occasion Tells the Story
50 Ceexams / Trousseau
72 Combopcku ybpahaj / Sombor Headdress
73 CpbujaHka / Srbijanka
52 Cpncku cBanbeHn obuyaju y Bparckoj
koTnuHu / Serbian Wedding Custom in Vranje
Valley

74 hymypaHe, jyye, gaHac, cytpa /
Kilns, Yesterday, Today, Tomorrow
75 Ynjn? Yuja? Yuje? / Who is whose?

Typcka / Turkey
41 Ha vBunum cBmx moryhHocTn /
At the Edge of All Possibilities

YjeaurseHo KpamescTtBo / United Kingdom
33 Ja cam KaHaka / | Am Kanaka

®paHuycka / France
39 Jlnue ¢ oxubumma / The Scarified

XonaHawuja / Netherlands
54 Y notpasn 3a EHok / Finding Enok

XpBaTtcka / Croatia
32 3BoHa 3a mpTBe / | Ring For Their Souls

45 NMncma majum / Letters to Mother

LWWnaHwuja / Spain
35 KambaHa / Kambana
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